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Do you feel like an attraction?
In some situations, when groups of white people are trying to make amends for or just talk about the space that they take up. I'm very 
wary about being tokenised and celebrated. Because I am just another kid, who wants to go to a show. The first show I remember going 
to was Sick Of It All when I was 14, it was the first time I saw people moshing, so I went home and downloaded all these different Sick Of 
It All songs, and this song "Step Down" is a really posi song. I remember listening to that song and feeling like "Whoooa, this is cool! 
There are all these kids that don't really fit in, and they have this thing, and they're not about fashion. They're having fun and talking about 
all this cool stuff." That song was my anthem for a year.
The first time I ever saw women in a hardcore band was Liana, who's in Pettybone now, in another band supporting Dirty Money. At the 
time I couldn't believe that there was a girl playing this music. As soon as they finished playing, I ran over to her, "That was amazing! That 
was so good!! Do you have a CD?" I didn't even have a CD player then, I just wanted to make a connection with her. I feel like that 
everytime I meet another girl. Just silently, like, itʼs cool that we r̓e both here.
 
You were also teling me about The Nod as well…
Yeah I was on tour and it came up in conversation. And my friend was really surprised to hear that there is this nod among people of 
colour if you see each other at a show. You don't have to say anything to each other, but there's just a "I acknowledge that you're here, 
that rules" from across the room. Just because it's nice to know that you're both there. Yeah, they were completely surprised that that was 
even necessary. But yeah, if you think about it, there's like 100 white kids and just two of us here, you just say What's up.
 
It's funny because if it was me in that situation, I'd be like "Hi! I'm Anna."
I'm still figuring out whether or not people want to be approached. Whether it's right of me to approach them on the basis of us both 
being the only people of colour there, figuring out if that's something they're aware of or care about. Figuring out if that's a talking point 
straight away, or if there's something else, like the band of the t-shirt they are wearing. The conversation doesn't have to be about race… 
it's just nice to hang out.

What do you think about people talking about race and POC stuff and cultural appropriation?
Itʼs only fairly recently that I̓ ve started thinking about these kind of things more regularly. I follow a lot of “social justice” blogs and 
websites because I find a lot of the conversations that people are having regarding things like cultural appropriation, assimilation and a 
lot that comes up when talking about race really interesting. I̓ m constantly seeing my feelings and experiences reflected in other peoples  ̓
writing and finding out that there are proper terms for and essays written on stuff that I̓ ve felt my whole life haha.
Itʼs great that there are spaces that allow people to listen and talk about POC issues FROM and WITH POC. Better than the one 30 
minute lesson I had that managed to squeeze in talk of Marcus Garvey, Mary Seacole and Martin Luther King at school. I̓ m still 
learning/unlearning but I̓ m very grateful for the access to information and real life human beings willing to discuss things that the internet 
permits.

Last question is, do you identify as anything politically?
I couldn t̓ sum it up. Hatebreed.

Intro.   Vo
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Hello.
This issue is fucking rad. I'm stoked. There used to be another editor for this 
zine, but now it's just me. And that means the focus has shifted, from a zine that 
was mostly catered for white punk dudes, etc, to a zine aimed at people like me. 
Hooray!
No more apologising, pandering or over-explaining. I don't want to justify to any 
more punks why racism or sexism sucks. Or why women/trans* or POC -only spaces 
exist. I'm looking forward to communicating with and hanging out with more people 
who get it. Yesssss!

Anyway.
So the best show I ever played was in a metal band, Bhasmasur, in Kathmandu, 
Nepal. I think it was 2005. The show needed to be organised months prior and had 
to have approval by the police, the state, the royal family, the military and Mao-
ists. It was the only show I've been to where there were guns pointing at you most 
of the time. (The military cock their guns at you when in their vicinity at all 
times, even if you are with a group of 4 year olds!) This show was awesome, people 
were genuinely excited because shows hardly ever happened, it was tenuous, the 
plice could shut it down at any moment. there were maybe 600 people there, and the 
bands were absolutely incredible. 
The best/biggest punk scenes I've ever experienced were in Guadalajara and D.F. in 
Mexico; and there are tonnes of punks in Jakarta, Indonesia, although I had less 
time there to engage with the politics of punk in Indo. My favourite and dearest 
punks are in Kuala Lumpur, Malaysia. And some of the best bands I've seen are from 
there too. Daighila, Infinite Delay, Kaeroshi, etc… There may be a few reasons why 
I felt more struck with these shows/times/bands. It could be that people were 
living in the moment, seemingly not aspirational, not playing it cool, no affecta-
tion or pretense, heaps affectionate and familiar with each other, rocking out 
harder, dancing and moshing better… it could have been because I personally feel 
more affinity with POC bands. It could have been because a lot of the people in 
these bands/scenes are very politicised in some ways, grew up experiencing state, 
military, financial and religious oppression: it could have been multiple reasons!

I've found that in the past 5 or so years I’ve felt more disenchanted by (some) 
bands I see, with flailing front people and angry lyrics… that apear to fall flat, 
that don't seem (to me) to be passionate or honest. Sometimes I will see a band 
that means something to me, that seem real, down-to-earth, not careerist, not con-
formist, and bloody awesome. And invariably, they have been bands with POC's, 
QPOC's, or women in them. In Berlin where I live, I obviously don't see m/any 
bands that are not all-white-male. it teels alienating, and this year i came close 
to quitting punk altogether. however, As I head to the States (I'm going to the 
airport in 45 minutes!), I'm looking forward to seeing more bands/people that I 
can connect with. And breathe a sigh of relief that all hope is not lost. :-)

Do you remember feeling out of place there?
Yeah I felt out of place as an 8 year old. My family have really dark skin, I'm one of the lightest. And also being this little girl from 
England, it was very disconcerting. Now that I'm older, Mum has told me stories of people who would come up to us on the street and 
offer to take me off her hands.
 
Were you treated differently by other kids?
My cousins were very interested in me. They would get me to tape the Spice Girls, and they wanted to me to talk alot, because of my 
accent. which I didn't do at that age. I was really shy. I didn't have many friends so it was nice to be wanted somewhere. I was the centre 
of attention for the first time in my life. Something freaks me out about getting attention. When I talk to new friends about my shyness and 
not being able to take compliments, they don't understand because they see me as who I am now, and they sometimes don't believe me.
 
Do you notice or recognise any authority or power that comes with being centre of attention, or being on stage, etc?
Yeah, people look to you for something, for leadership. I'm not opposed to it, I'm just not used to it. I've never been head of a crew or 
leader of a group, I've always stuck to myself and just quite happily bobbing along. I don't think I command a lot of space. I find it hard 
having my voice heard in a large group. Talking, I don't really like it that much, I prefer to listen.
 
About Jamaica, did you feel that life there was vastly different to your life in London?
The community aspect that I felt in Jamaica is like none other than I've felt to this day, it was very tightknit. My grandparents knew 
everyone on their street, their neighbours would bring around eggs every morning that their chickens had laid. We would cook together, 
we have a big family, so it was like meeting all these people that I didn't know existed. It has been me and my mum in London, all my life, 
and then it was like meeting all these people that had something to do with me.
 
Is this related to what you were talking about before about the innate trust that comes with association, in punk?
Yeah. But with my family in Jamaica it's not constant, whereas in London at home, punk is constant in my life. When I was there, it felt 
great, but when I was home, it's back to just me and my mum. There's always internet and that communication with friends, whereas I 
didn't have that with family. I knew that the community and family aspect in Jamaica was something I had longed for. Just hanging out 
and supporting each other, I knew that would always be hard to get in a city as big and far away as London.
 
Let's talk about your experiences in hardcore punk...
London is multicultural as hell, I was never the minority at school, but from that, where the white kids were the minority, to going to 
hardcore shows… I didn't examine it or clock onto it for a while, that I was the only black kid at the show. When I did and do become 
aware of it, it's something that I can be oblivious to. But if there's a moment when I'll be standing at show in the crowd and I look around 
and I see white, white, white, white everywhere and it makes me feel sooo uncomfortable. And I grew up with social anxiety, so I would 
never stand up the front because I would be worried about people behind me saying stuff about me, or throwing shit at me, weird shit. 
But then, the awareness that I was different to everyone else, heightened that, so it was… fucking mental. But then maybe I did train 
myself to stop focussing on that.
 
What triggers these moments?
I don't know, sometimes I'll just think to think about it… I'll be looking out… like, "Is there anyone…? No? Over there? No, just 50 more… 
Oh…" and then "Now that I notice, I wonder if other people notice that I'm the only one… oh fuck, they probably do… ohhh this is 
weirrrd."
 
If they did notice, what do you think they would be thinking?
They would question my authenticity, as just a token. The first few times I began to look out - it's weird, I come from London, everyone's 
here, why aren't they in this room, moshin' out? Where are the kids at? Anyway, if there was another person of colour at the show, I 
would become more aware because of the social anxiety, I wouldn't stand next to them, because I would be more wary that it would 
make people look at us even MORE, and gain more attention. So on one hand I'd want to go to them, but then I didn't. I don't want us to 
be an attraction at the show, I don't want people to point us out.
 



Then I joined Ten Speed Bicycle with the drummer from Can't Relate. I still play in that band now as well as Self Defense Family, 
Tortura and xPelliarmusx (a Harry Potter themed band. Hogsmeade Straight Edge.)
I like filling my time up with playing music, but I don't want to shit on the bands I'm in already and keep starting new ones. I can 
balance it pretty well right now, so I don't want to stretch myself.
 
How old were you when you were in Can't Relate? Do you play bass in all those bands?
I was 15. Yes, I play bass, and I sing in Ten Speed Bicycle. I don't know how well I do it, but we manage. I feel bad when I have to 
make the songs more basic so I can concentrate on singing and playing bass. In Self Defense Family when I̓ ve sung live, it's been 
standalone, without an instrument to hide behind.
 
Are they your lyrics?
Its been at the end of a set, like vocal jamming. Like just moaning, it's really cathartic.
 
I have four questions at once… How does your age or gender or race affect power dynamics with the people you play music with? 
And how has that changed since the beginning? Was it hard or embarrassing or scary at first? You mentioned that you still feel shy?
When I was still learning my instrument in Can't Relate, I was reluctant to assert any sort of power over the band. I would in small 
doses, when I had ideas for bass, but I was coming to terms with this new thing, this new bass thing… that I was playing in this band 
with people who had been playing for a lot longer than me. My friend Patrick gave me his old bass, they were very welcoming to 
me, they weren't upset or annoyed with me that it took me a while to learn. Cos I would slow down practices. I could see in some 
cases that it was annoying, but it made me work harder when I was at home but my bandmates would approach me and ask if I was 
having as much input as I wanted or if they were taking up too much space, even then.
Ten Speed Bicycle, we are three people, I'm very involved with writing the lyrics for this band. We make a point to make sure 
everyone in the band has a say in it. Tommy plays drums but I will record a riff on my Blackberry and send it to him and see what he 
thinks, if he wants to change something then he can. We make a conscious effort that everyone has an equal footing. We just got a 
new guitarist, Jack, and I'm like "you can change anything to these songs, if you have any suggestions. Don't feel like you're the new 
guy, like you can't have input, this is our band." He can be pretty shy, he's a great musician, we asked him to join for a reason. 
The people I've chosen to play music with so far have been awesome, and for the most part, happen to be some of my closest 
friends in the world. So I've not had to deal associating myself with people who are going to exploit or take the piss out of me in that 
way too much. Not from my immediate circle anyway.
 
You mentioned you put shows on in your house? When you have collided with people who aren't your close friends, putting on or 
attending shows, have you ever gotten any shit?
Can't Relate were playing, and in between songs, someone screamed "Get off stage and back into the kitchen", the singer who is my 
best friend was about to jump off stage and hurt someone. Thatʼs about as overt/ridiculous as itʼs been for me. Lost, drunk guy who 
has managed to get his nose out of The Sun newspaper for long enough to heckle a band of 16 year olds. Killin  ̓it.
There's always that thing when you turn up to a show, and they won't think that you're in the band, they'll direct the rest of your 
bandmates to the stage to put instruments there, and direct you to the merch area and you're like: "na bro, i'm in the band".
 
At those times, do you say something?
Sometimes I like acting really meek, especially Tortura, we haven't experienced anything too ridiculous yet, but I'm holding my 
breath. It's interesting to be four girls turning up to a show, and I don't know what people's expectations of us are. Obviously they'll 
have to put two and two together, "there aren't any dudes here, they must be the band", but in terms of people expecting that we'll 
sound sweet, and not aggressive, and then hearing us and being shocked. That girls can be angry... that's kind of interesting.
 
Have people been respectful when you've put on shows?
The worst experience was when my friend put a hardcore show in London. She had to go catch a coach, so she gave me the money, 
which I gave to the band, Lighthouse from Germany. Turns out they were short of the gaurantee, everyone else had cleared out. At 
this point two of them surrounded me, one of them put his finger in my face, and threatened me, "you are going to go to the fucking 
ATM and get the rest of the money". That was an awful situation for me to be in... I was really nice to them, and to have this dude 
standing over me, up in my face, telling me to go and get money for him…
 
At the shows in your house, in your room, does your mum hang out or do mum things, like cook or make drinks for the show?
There was only one show a few years ago, and I don't think she was home. She came back later, she was very interested. She got a 
report back from the neighbours. She listens to some punk, she's big into music. I'm addicted to music because of her. She saw Can't 
Relate play because she drove us to Nottingham, but I was always super shy to have her at a show, but she does want to be really 
involved, she likes that I'm into this. She's very supportive, somehow she found Ten Speed Bicycle record for download so everytme 
she invites a friend over I'll come downstairs and she's playing it. It's nice to see her proud, so I will let her into this part of my life… 
My friendship group adore my mum.
 
Were you close with your maternal grandparents?
Yeah, completely, they lived in Jamaica for all of my life, they had 7 children. My mum was the 6th. They would visit us, and we'd go 
over there to Jamaica. I've been there three times, no longer than two weeks per trip. I was 11 the last time I went.
 
Do you have any interesting memories?
Yeah, I've been thinking about it a lot lately. I'm interested in going back there. My father who I've never met is from St Elizabeth. My 
mother was born in London.
 
Did you visit St Elizabeth or other places?
My family had two gorgeous houses in Kingston, everything is so cheap there, they moved back there, and have everything they've 
always wanted. One day we went to the touristy part where no Jamaicans live. Even though I was young, I remember feeling like 
there was no culture there. I have great memories of my grandparent's house, sitting in the mango trees, sitting on the verandah, my 
grandma singing me to sleep. They saw me so infrequently, we made the best of times. It was pretty awesome.
 



Have you lived in London all your life?
Yeah I have.
 
Can you imagine living there for the rest of your life?
No.
 
If that stuff freaks you out, did you notice that over time, or suddenly?
Throughout my adolescence I would say. It's a regular human feeling to feel lost, like boring teenage angst, in terms of career, life 
direction, places to live. I was joking around the other day at the vegan pizza place, about first world problems, like having too many 
choices, too much opportunity. It's kind of the same thing that freaks me out, that I could do a lot of things. Do I get the fake ham or 
schnitzel? Life is so hard…
 
I wonder at what point you were overwhelmed by a place you were familiar with?
I guess in secondary school, the feeling of not wanting to be in a place forever. Not hating a city, but knowing I didn't want to stay forever.
 
I want to ask you more about growing up in London … how was being a prepubescent or adolescent there?
I loved growing up in London. I had a lot of fun, was able to meet a lot of different people, its a hub for people from all around the world, 
people from different countries, with different views or ideals… so school was great. I was always interacting with different people so I felt 
like I learnt alot. Also, accessibility to sports and hobbies, there was always something to do. My mother was good at getting me involved 
with stuff. I played as professional as you can, as a 12 year old girl, for a few years. My mum drove me every weekend to matches, 
training, etc.
 
Do you remember starting football? Did it feel intimidating or anything?
It was weird because I didn't know there was a girl's football scene. I was super into it, one of my teachers put me forward for trials for the 
Arsenal girls team. I didn't have other girls to play or talk about football with, it opened me up to a whole different world.
 
You mentioned before that playing football might have contributed to your confidence in terms of playing music later on?
Yeah, it was my first experience of having an audience, of having people watch me. I was a shy child, and I played for a really popular 
team, Arsenal Football Club. When I joined, I was the shyest girl on the team. It was a new environment, new people, I was forced to 
make friends, I had to get to know people, we had to play together, it forced me to be social.
 
So about the audience, at some point, you were like, "okay, there's people watching, deal with it".
Yeah I have to do this for the team, I didn't like being the centre of attention, but I had to put that aside, like "I'm going to score this goal, 
and not feel uncomfortable about people watching me, because that's my role in the team, I'm not going to let that stop me". So I guess 
that relates to playing music, I'm gonna do this thing because it makes me feel good, and I don't mind if people are watching.
 
You also said that football helped you assert your space and develop your skill without being embarrassed about it?
I was a pretty good footballer, not "just for a girl", in my own right, it was something I could feel good about. It made me feel confident, 
especially as it was something I wasn't "supposed" to be good at. I was amongst other people who were also good at it too… as 12-year-
olds.
 
So it normalised awesomeness?
Yeah. :-)
 
Where in London did you grow up?
North East, on the border of Islington and Hackney. When I was a toddler, my mum lived with me in a hostel in Holloway, then we 
moved into this flat when I was 7 months, and I've been there all my life.
 
Back to tour and travelling... What's the most awesome aspect of touring?
 Other than playing music every night, itʼs the people you meet. Sometimes I'll be at a show, and I'll turn to a friend, and be like, "this is 
crazy what we are doing, we're here, we've travelled to a place we've never been before. These people we've never met before are 
cooking us food and inviting us into their homes, just because we occupy the same scene. Because we're into the same thing, the same 
music, the same ideas maybe. I'll talk to my neighbour and I'll say I'm going away to a place I've never been before, and they'll be like, 
"wait, you don't know these people? how can you trust them? how do you know it's going to be all right?" It's like this unspoken thing.
 
What do you think is the mutual understanding, the thing in common, how would you describe this thing?
It's different with everyone, I don't know what it is, it's an understanding between each other that they're willing to support you in a way 
thatʼs different to the way people usually support musicians where it stops at the purchase of a ticket to the show or a t-shirt. Thereʼs this 
trust that comes with this scene which has been interesting to me to witness, the care people appear to have just because we might be into 
similar things or see the world in a similar way. I don t̓ take it for granted.
 
Do you think that the people you meet generally see the world in a similar way to you? 
Not all of the time but I̓ d be a very one dimensional person if that was the case. I like having my opinions challenged and being exposed 
to other peoples  ̓way of thinking that I wouldn t̓ have encountered had I not spoken to them. I think there are a couple of core topics that 
people in the scene deem worthy causes to champion that you r̓e bound to find some common interest or agreement with but everyone 
has stumbled across punk in a different way yʼknow? Thereʼs always gonna be that one person that claims Best Wishes is better than The 
Age of Quarrel ̂ _ .̂
 
So what bands have you been in or are in or going to be in?
The first band I ever played in was called Can't Relate. We were a vegan straightedge fast band. When we recorded our demo we 
wanted to sound like Minor Threat. We tried to play faster. I couldn't play bass at the time, but my three friends at the time were looking 
for someone, so I taught myself through that.



MARIAM BASTANI
1. Tell us about yourself... stu� you do or like or on how you identify, etc... If you have time, please share some 
experiences/observations from growing up in the States and maybe compare that to how you experience things nowadays as a 
“grown-up”...
My name is Mariam Bastani and I am originally from Waukegan, IL and have lived most of my life in Chicago. I am �rst generation 
American, Mexican and Iranian (and Identify strongly as such), I am working class, college educated, bilingual, punk and I fuck whom ever 
I want. I have been in punk bands since I was 15, I have put out records, I have booked shows my whole life, I write some, speak here and 
there, and I am now currently Senior Coordinator of Maximum Rocknroll and part of the POC zine project. My mother is from 
Cuernavaca, Morelos and my father is from Tehran, Iran. I used to go between Mexico and US for the �rst 16 years of my life, spending my 
school time in the US and summers and any school breaks in Mexico with my Grandma and extended family. From One to four, I lived in 
Mexico. Shit is cheaper there and my mom had help from family there. My Dad worked a ton and worked really hard to provide for us. 
Both of my parents had no family around or many friends to help them out and the friends they did have were immigrants like they were 
and were just as busy making a space in the US for themselves. My Grandmothers on both sides would come visit for extended periods 
of time and I grew up “o�cially” Catholic,” but with Islam in the home by my Grandma. The “white” world was on the outside world to me. 
The closest neighbors who took care of us were a white Biker family who were on foodstamps, on a “section 8” type housing program, 
had little to no education and had �ve kids and their grandma living with them, but they still took my brother and I in when ever my 
parents needed someone to watch us. They were generous people and having them in my life for the �rst 12 years of my life really taught 
me a lot about class and the contrast of culture within the US. One of my earliest memories involving people who were not cops, teach-
ers or some sort of “o�cial” person was when I was very young, maybe 5? My brother who is three years older and I were playing out side. 
My brother accidently threw some rocks in to the street while a car was passing by. The car stopped and a white woman got out and 
started yelling at us. My Mom was in the yard and came over to protest this lady wildly yelling at us. When the woman heard my mom’s 
Mexican accent (heavy at the time), she started calling my mom a “spic” (not even the right slur for a Mexican…hehe) and anything else 
she could think up about us “dirty leeches,” telling my mom to go back to where she came from and to take, “your dirty kids with you.” 
During all of this I remember my brother and I cowering behind my mother, in fear of this white lady hatefully spewing all these terrible 
things. My mom turned to look down at us clutching at her legs and with an with a scowl on her face said, “Don’t be afraid of her. Who 
cares what she says.” 
 Seeing my mom more concerned that we were afraid than the hate speech coming out of this crazy lady, made me let go of her 
leg and stand up—but still behind my mom. Just then, I notice someone approaching from across the street. I suddenly realize that the 
Dad from the white Biker family across the street was stomping over in a quickened pace. I could tell from his lope that he was pissed. 
Keep in mind, that this guy is a red head tall and lanky wearing jeans, biker boots, chain wallet, harley shirt, a leather vest and a small 
knife on his belt in a leather case—this guy looks like a stereotypical biker, which many automatically might associate with a 
Hells Angels or another notorious racist group. This guy comes over and gets in between my mother and this mad screaming 
woman. He then proceeds to verbally hand her ass to her. I don’t remember everything said, but I do remember The Biker dad 
telling the lady, “you don’t come into our neighborhood and tell us who belongs here!” At no time do I remember him calling 
her a “bitch” or anything fucked up. I just remember him helping my mom that left both of them holding their heads high. 

CHRIS ZIZZAMIAwriter, Swear Jar

KAILA STONESelf Defense Family,Ten Speed Bicycle,Tortura

My name is Kaila Stone, I like Justin Bieber, Katy Perry and Acme. Those are the three artists I've been listening to the most recently.
 
What are you doing in Berlin?
I planned to see the band Unbroken play, and booked dates around it to see my friend Anna. And see WWII stuff, chill out and get out 
of London.
 
Is there other stuff you want to tell me about yourself?
I'm not that interesting. I googled all five members of One Direction about ten minutes ago, just to check up on them.
 
I recently learnt that you just turned 20. How do you feel about being an old lady?
It's weird. Not being a teenager is gonna be weird.
 
What does it mean?
That I can't fuck around anymore. That I have to start building a life. Whatever that means.
 
Is that why you applied for university? Because you feel pressure to be a real person?
Yeah completely, but also I really do really wanna go to University. I don't know, there's something about not having -teen at the end of 
your age is like, whoa.
 
What else should a real person do?
Not go on tour, not miss their flights home that they've booked because they're an idiot.
 
Do you think you'll go on tour forever? 
I hope so. I don't think it's something I'll get bored of. In the last three years, since I've been playing in bands properly, it's been the most 
fun thing I've ever done.
 
Do you think there's something inappropriate about being in your late 30s or early 40s and still touring and playing music? 
I don't think there is personally, but to the civilians of the world it's still kind of a weird thing, to go gallavanting for no real reason, society 
decides you're not getting anything from that if you're not achieving a goal, or making money. Which until Beyonce invites me to play in 
her band and takes me away from this small-scale punk band thing I will never do. 
 
Where have you been on tour?
I've been to a couple of places on the mainland of Europe - Luxembourg, Germany, been to Germany alot, Poland, Belgium, Spain, went 
to the United States last year. The tour was about a week long.
We drove from New York to Seattle so I got to see alot. It was weird stopping off these towns, population 6000, the land is huge but 
there's no-one occupying it. It's surreal coming from London, where you're constantly surrounded by people.
 
Did you find yourself surprised, or did you find that the States was different to how you expected it?
I didn't realise how big it was, I was freaked out by the size of it; and didn't expect it to be so similar it was to home. I was expecting it to 
be a whole different world.
 
What did you expect to be different?
I thought it would feel different, I spent a lot of time in New York, which was a more depressing London, because it was so hot there. The 
heat made me sad. I thought about whether or not I could live there, and I don't think I could. The weather, the amount of people, the 
attitudes of people that were there…
 
What were their attitudes?
Everyone's trying to get somewhere but nobody really knows where or why, it's all a rush, and it's like what freaks me out about London. 
Cos I don't have a goal, so seeing other people so set on doing something makes me feel even more lost.
 

WATCHING/READING LIST
(o� the top of my head, there is soooo much out there!)

Watch (stream online):
Afropunk (documentary) http://v.ku6.com/show/Wwd2_87Jaj7wYwPt.html
Black Power mixtape http://www.putlocker.com/�le/ADE9632603144660#
Fear Of A Brown Planet (youtube ALL of it!!! especially "White People" and "Workshops For Whitey")
From the Back of the Room

Read:
http://harshbrowns.wordpress.com/
http://fuckyeahriotgrrrlsofcolor.tumblr.com/
http://bigfatfeminist.com/post/28520980548/access-denied-if-you-believe-that-racism-can-be
Colonization and Decolonization: A Manual for Indigenous Liberation in the 21st Century
Laina Dawes What Are You Doing Here?: A Black Woman's Life and Liberation in Heavy Metal
Unsewing My Lips
rooftops and roadrage



 That was a long story, but that was the beginning of my understanding of culture, the illusion 
of race and class and indicative of my experiences with White people at large. I remember that day 
often when ever I would like to reduce my anger to something simplistic, like “white people are fucked 
up” or “straight people are fucked up” which I have before. Even at an early age, I knew it was much more 
complicated than that. I am no less angry than I was before, but now I pick and choose my battles and I
 use language to �ght or defend myself and others. That’s not to say that I wouldn’t still physically 
�ght if I had to… Everyone should know how to defend themselves and there is no place in the time 
and space continuum where a member of a white power group should be anything other than 
annihilated and laughed at.

2. What do you say to people who say that punk rock is very much centred or gendered? That hardcore is made up of mostly 
white, male, middle class “young” people? True or no? Does it matter? Why are we even talking about this, anyway?
 This is a really important discussion, but one that really let’s me know what people know about the subculture they have 
chosen to be in. Hardcore was initially very white male centered, it’s true. HC in the ‘80s changed what punk looked like. Where the �rst 
wave was a bunch of weirdos, artists, POC, queer folks, etc, the introduction of HC did indeed whitewash punk to some degree, but it’s 
complicated. The punks that created HC got a lot of shit for being punks and instead of running, they chose to �ght, but the visibility of 
that sort of combat attracted a bunch of shit heads and inevitably drove out all the women and POC—and there were a bunch. But if 
people who listen to HC want to live in that era of homogenous past, fuck ‘em. If the only way you can reinforce your maleness is by 
being homophobic, and transphobic, you aren’t punk. Get with the times people. Sure I love 25 to Life as much as the tattooed neck 
weightlifting tough guy, but once you take yourself and HC so seriously that you can’t have a sense of humor or can’t deal with others 
unlike you, you might as well start going to church.
 Inversely, I get annoyed when people say that punk or hardcore is only white and male because it erases the history and 
presence of punks of color, older punks and queer punks. Know your history, we have been here since the beginning, and I don’t mean 
the boy band Sex Pistols, I mean all over the world of all colors. With out POC, woman, gender fuckers or Queer punks, punk wouldn’t 
exist… I repeat, punk would not exist.
 When people ask this question, they also tend to look only for US models of punk, which is another mistake. Look around, 
punk is not “white centered” where there are no white people, so it changes the expression. Punk in many places is an all inclusive, 
family event. Let’s look to other models before deciding what punk is and is not. Punk is and always will be international. 
 Lastly, I have no problem with people critiquing punk whether they are punk or not. I do have a problem with people speak-
ing for those of us that are not what people think is punk, White, male, straight. I have plenty of friends in this category and while they 
would never speak for me, I would never speak for them, but I would all defend and critique punk.

3. What do you predict (politically, personally, subculturally, musically, micro and macro) might happen in the next few years as 
identity politics, subjectivity and specialisation gets more of the spotlight, as more Ladyfests, Girls Rock Camps, etc, happen, and 
more second and third generation immigrant female and queer kids of colour start forming bands and getting involved?
 I have to say again! It’s been happening for years! The involvement of “minority” populations in punk and DIY subculture is not 
new! Latino fest, Ladyfest, Think and Die Thinking, La Rivolta, Clit fest, Idapalooza… This is not a new development, but I think “white” 
and “straight” people, you know people who are listened to and are used to being heard, are starting to take notice and starting to 
realize that people are carving out their own spaces. POC and GLBTQIA have had to seek out their own histories in the past and have 
had to �nd one another, just because “white” or “straight” punks have not noticed or cared, doesn’t mean it hasn’t been here. We all grew 
up wondering at some time or another, “where are the people like me in this subculture?” No judgment on those who didn’t but we 
have always been here. 
 Regarding specialized fests and projects—people still get “o�ended” by fests of that nature, but that’s about them… This 
mentality that some one has to lose for some one to win is ludicrous and born out of privilege. These events are not that people are 
“taking” something from you, it’s that people are doing something for themselves. Is it scary when a bunch of fags or brownies or 
bitches all come together? You bet your ass it is… When it comes down to it, these events and projects are not to be exclusive, as in not 
including YOU, but be inclusive if done right. Projects that are exclusive to some degree need to be looked at with a wider lens—it 
bene�ts not only the participants, but society at large in it’s empowering minds that needed a space to grow. 
 I do think that there will always be resistance to such projects and events because no matter what subculture you choose to 
belong to, there are always haters and always people who de�ne themselves by what they are not rather than what they are. Everyone 
knows those old punks who sit at the bar and complain that, “punk is dead, these kids don’t know what punk is, blahh fucking blah…” 
Well, every year there is a new crop of assholes saying the same shit and while they rot in their pity party, we will be making things 
happen. It is no one’s job to “enlighten” anyone nor is it productive to single people out, but having your own event is just what the 
world needs. It’s not about setting people apart, or it shouldn’t be because I have seen here in the Bay people do exactly that, it should 
be about showing people that there are other options. Being gay doesn’t mean you have to be part of the “gaystream” and drink Bud 
Light or if you love HC, you don’t have to mosh or act like captain of the football team, there are options and if you don’t have any, make 
your own! 
 What I do fear is that people will become too  “specialized” in their events and projects that it will disenfranchise people and 
become sectarian in a sense. Where are you having your events? Are you paying attention to the communities you are coming into to 
have these events? Again, I think it also has to do with language of what we are rather than what we aren’t. 

CHRIS ZIZZAMIAwriter, Swear Jar

I decided to live by myself, when I have the means to, which is exciting. I'm looking forward to having my 
own space & a desk; I think a desk in a space with few distractions is the main thing that determines whether 
I write/work a lot or not!
I’ll be sharing a stall at the Birmingham Zine Festival, 12-15 October. It's the first time I'm attending a 
zine fest as a stall holder, complete with my own zine! Iím excited. And terrified.
I'm considering leaving London for somewhere a lot cheaper, where lots of queer black people live, in Eng-
land. (Suggestions welcome!)
6. How were your experiences growing up in England?
I didn't think about race very much until quite recently, say a year or so, ago.
I had a privileged education, and there weren't many black people. Although looking at my school photos, 
there were more people of colour than I remembered.
My dad was very protective when I was living with my parents, which I did until 25 years of age. All I knew 
was home/school/church until I got to university. Most of my school friends didn't understand that - I didn't 
understand it at the time either.
Lately, I've come to understand more. My dadís childhood was so different from mine. He grew up in a village 
where everyone looked out for everyone else. I think my dad felt like my mum and he had to watch over me and 
my brother, because no one else would. He went from a village where everyone knows everyone else's business, 
to a massive city where nobody cares.
I felt pretty different from my friends at school because I wasn't allowed to go to their houses and things 
like that. My parents and sacrificed a lot to pay for our education and give us everything we needed and 
more, but my family still had less money than most of my friends' families, so I felt left out, weird and 
awkward sometimes.
One of my best friends at secondary school was from Hong Kong and moved to England with her family when she 
was a small child. Our lives growing up were pretty similar (her parents were protective too, and she was the 
only person I was allowed to visit and invite over (once!)), and we bonded over that, as well as a love of 
stationery and pop music.
I remember one time I thought about race a lot was when two of my best friends were pretty goth, and I felt 
left out and like I didn't fit because I couldn't do their pale skin and dyed black hair look.
But, I enjoyed school, which is pretty rare and I know I've had a lot of opportunities that many other people 
don't get. I had lots of friends, and I was shy, but I was pretty happy and smiley, for a teenager. I thrived 
at secondary school.
I did have a period of - OMG I FANCY GIRLS! Which was stressful and life-changing, at the time. I rejected 
the religion I'd been brought up with, because I believed/assumed/thought I had to choose between accepting 
my attraction and being a Christian. I confided in one of my best friends, who was out as bi. She was really 
chilled and accepting, which made a massive difference to my life.
I didn't question the authority of my dad or school or church much. Becoming an agnostic atheist was the main 
thinking for myself that I did then. I think this willingness to not question things is a big part of why I 
enjoyed school: People told me what to do, I did it, they gave me approval. It took me a long time to start 
becoming politically aware.
The schools I went to were all girls schools, and there was a strong focus on achievement (especially intel-
ligence (as defined by educational institutions), sports and status), so I grew up feeling that I could, 
should, would ìsucceedî. A few of my friends were feminists and as I got older I started to get involved.
When I finally had the courage to attend my first meeting at a feminist group, I was the only person of 
colour present. Two women asked me specifically what I thought about race and feminism, and not much else. 
One of the organisers asked me why there weren't more black people present. I didn't know what to say or do; 
I just felt uncomfortable and awkward. Later, I felt angry too. I eventually sent her a carefully worded 
email saying that Iíd felt uncomfortable by her remarks. Her response was to tell me she wasn't racist, meant 
no offence, was genuinely interested & was sorry that I’d misinterpreted her. Oh, and to repeat that of 
course she wasn't racist because "my partner's black".
And I still stayed and was active with the group, and friends with that woman, until massive trans fail 
later.
And then I got involved with veganism and anarchism, with even more white people, and fewer people of colour.
This year, I started hanging out with more people of colour, generally the few I've met in "anarchist?" 
spaces. At the race workshops at the Anarchist Bookfair 2011, I started to think more about race and talk 
with other people of colour, which was awesome (despite racism).
This year is the first time I can say that all my close friends have at least some race awareness. Wow, how 
have I survived 28 years without that?!
7. What inspires you or gives you hope these days?
G, Billy Phoenix, Yas, Anna Vo, Nina Simone, bell hooks, Audre Lorde, Alice Walker, 
Maya Angelou, and my favourite dogs, Ruby & Shenzi <3
Growing plants, spending time by myself, music, dancing, finding beautiful music 
on SoundCloud, writing, stroking trees, being over water (on bridges), beautiful 
political films, libraries, self care, reading awesome zines, creating things, 
herbal teas, QPOC London, finding awesome people online, poetry, making things 
happen with other people in awe-inspiring and empowering ways
Thank you for this opportunity Anna, I really needed encouragement to write and I 
feel inspired now! I'll continue online: freely.noblogs.net
"Caring for myself is not self-indulgence, it is self-preservation, and that is 
an act of political warfare." Yeah! Thanks Audre

KAILA STONESelf Defense Family,Ten Speed Bicycle,Tortura



For instance, last week I heard a person verbally attacking someone who is not queer and seemingly not a person of color (who actually 
is) at a show describing to him what a “safe space” was and that he “doesn’t belong here.” WTF? The fact that you can reasonably discuss 
this is pretty fucking safe… I get it, we face oppression at many levels, but don’t let that become your defense. Don’t become the 
asshole you want to get away from and if you truly don’t want people around you who don’t think exactly like you, well… I think that is 
weak. I wouldn’t hang out with someone pro life, sure, but I don’t just want to hang out with people who will not challenge me. If you 
are looking for a �ght, you will �nd it. You don’t have to �ght all the time, but you need to hold down your shit with out dragging others 
through the mud. Educate yourself, challenge yourself and know where you stand. Respect people and have some self-respect… 

4. As an editor at MRR, have you witnessed or experienced any crappy stu� that had/has to do with your gender or racialised 
identity? Have you ever gotten close to “quitting punk”? What keeps you sane? (Do you get pissed o� about dude-bros, and shit 
that sucks, etc?)
 The position I have as MRR Senior Coordinator is privileged for sure, but it is no di�erent than before in regards to people 
fucking with me about where I am from and who I am. Although it’s much more polarized in the sense that people either fear fucking 
with me or directly target me, but that is no di�erent than anyone doing things in punk, people who book shows, write zines, play in 
bands, put them selves out there… People less visible get fucked with too, but the di�erence is that some people can recede into the 
crowd because of their ethnicity or gender depending on where they are. For better or for worse, I was the only brown punk at my 
Highschool, nowhere to hide there, ha!
 When I was playing in Condenada, (an all girl, part queer, part POC HC punk band), I had a lot of experiences with the 
dynamics of a woman in a band, women in punk as a group and the bullshit that comes with being out of the “non conformist norm.” 
But regardless of our di�erences, each member of the band learned how to defend one another. We all felt comfortable for each of us 
speaking for the group regardless of our di�erences in culture, ethnicity and orientation. That is rare.
 The �rst month I moved to SF and was coord of MRR, I was challenged a lot, got hate mail, got shit talked, but it’s no di�erent 
than before. I do what I want and what I believe in and anyone who that does that will get shit… But I will say that I have never experi-
enced more racism than before moving here. The Bay Area is not what people think it is. 
 Have I ever wanted to quit punk? Never. This is where I belong and if my existence here pisses people o�, good. I know people 
have di�erent limits and if others want to take another path, I understand. The fact that we can make the choice to do what we want is 
what is most important aspect in punk. Many people leave in search of a place that is more welcoming to them and you can’t argue 
with that, but it is easier to �nd like-minded people now and have a community of people that will have your back (I wish I had been 
around when Mimi was around because I will forever have her back). As POC, women and queer people, we don’t necessarily have to 
get a long and we de�nitely do not have exactly the same struggles/experiences, but we can work together at all levels to get shit done. 
I am hoping to bring that sentiment in every thing I do. That is unity for me. 
 When it comes to bros and dudes, it all depends on what your de�nition of them is. I have friends that fall into the category 
because of the way they look and what kind of music they listen to, but they aren’t meatheads and they know what’s up. I know this is 
not necessarily the norm. When it comes down to it, I am not concerned about what “men in punk” think. I do not believe that punk is 
inherently gendered “male” nor do I feel the need to measure my “worth” in punk by the standards of “males.” I am de�nitely more 
interested in making connections with people like myself, but I would never rule out a friendship with someone based on the way they 
look or their orientation or their ethnicity. I have de�antly been at a point where I wanted nothing to do with white people. I know 
plenty of people who still feel that way, I do not judge them and I understand where that comes from, but it doesn’t work for me. I also 
know that there is an accepted dichotomy in punk when it comes to women in punk…women are either the “girlfriend” or the “bro.” 
Fuck that. We de�ne ourselves—if we don’t then others will do it for us. I know that my limitations on confrontation are di�erent than 
others and I don’t think that people need to be on edge all the time, but we all have a place here. Learning how to combat stupidity and 
ignorance safely is something that those of us “othered” people are always navigating, but you have to pick what is a worth while �ght 
and what is just straight bullying (on both sides). Chose your language wisely and don’t let anyone make you feel threatened. Personally 
I use humor and the verbal smack down. A well-thought out argument is hard to combat. If dude bro wants to sleaze me—1) no one 
out sleazes me (no really, let’s talk about your dick…) and 2) no one comments on my body or anyone else’s without getting shut 
down… Sometimes, the person you are trying to talk sense to is too stupid to get it, in that case walk away. The aggravation isn’t worth 
it and one day they will piss o� someone who uses a language that they can understand. 

5. Any music recommends, awesome links or books that you would like to share?
Music! Whoa… There are a slew of bands with POC, queer and lady artists! So many I cannot list here! Seriously we have all been part of 
punk from the beginning and out lineage continues! Hmm How about this… email me and I will send you a mix tapes with bands 
featuring POC, queer and lady artists for the price of shipping plus $2. Email me �rst! mariam@maximumrocknroll.com
Reading? Anything by , Osa Atoe, Outpunk, Violence Girl by Alice Bag, Love and Rockets.
Get your Islamic Studies on: Kecia Ali, Amina Wadud, Leila Ahmed, Azar Na�si, Hamid Dabashi, you will �nd more starting here. The 
book “Reading Lolita in Tehran” does not make you an expert on Persians, quite the opposite…
Get your Latina/Chicana studies on: Lenor Xochitl Perez, Lourdes Torres, Vicki Ruiz, Juliana Alvarez, Lucia Rayas, Sandra Cisneros, you will 
�nd more starting here!
Get your Queer Latino/Islamic peoples studies on: Muhsin Hendricks, Afdhere Jama, Carla Trujillo, Cherrie Moraga, Samar Habib, Scott 
Siraj al-Haqq Kugle, you will �nd more starting here!
I included in the images, a pic of Condenada, the vag sign implied or real, whatever (of course), and a fun match game I published in 
MRR when I had to deal with a fucking WP dickhead on the bus… Fun!

ATIAHatiah@riseup.net
1. How do you identify (politically/pronoun/culturally/etc)?
Queer. Black. Feminist. Vegan. Writer. Web geek.
I'm anti-capitalist and trying to figure out what that means for/to me, as someone with a whole bunch of needs 
and desires, and without a cohesive and supportive community.
I'm from London, England; my parents are from Accra, Ghana & Freetown, Sierra Leone.
I dislike third-person pronouns, especially if they're gendered; but, where it's otherwise too unwieldy, my 
preference is for "they/them".
2. Could you please write lots about some of your experiences around being involved in anarchist or vegan 
collectives?
Over the last two years, I've been involved with Pogo Cafe, London Free School 2010, Alternative Vegan Festi-
val 2010, A Collective for Better Collectives, Queer Invisible Academy, Queer Resistance, Hornbeam Cafe, 
HouSolidarity, a DIY catering collective, SlutWalk 2012 & other things.
I gained a lot from, including friends, food, laughs, power, understanding, emotional support, wages and 
things that I have yet to acknowledge and/or appreciate.
I'm most proud of, and pleased with, the Alternative Vegan Festival. With help, three of us made an amazing 
free event, with workshops, stalls, food, cake, kids' space etc... Iíd never done something like that before, 
nor have I since. It was *so* much work and stress, but with a really positive outcome. I feel it was close to 
what anarchism is.
My worst experiences have been in projects with unclear common goals, with individuals who didnít care about 
each other and werenít committed to challenging oppression.
In one project, you're welcome to the core group if you're willing to conform to the hunt sab, unemployed 
drifting, squatting mentality; and you're tolerated if you don't challenge it; but if you have anything criti-
cal to say, youíre silenced with the threat of exclusion. It was really hard to survive.
There's a false dichotomy between earning money to live and being an anarchist. Suing the police and stealing 
are the only forms of income Iíve heard that clique judge to be legitimate.
There's a massive pressure to conform that seems common in London anarchist scenes, at least across the bor-
oughs I've lived in, in South, North & East London. Is it like that elsewhere too?
I think itís because people believe prejudice is "out there" and don't think about socialisation affecting all 
of us. There's a lack of self-awareness and a refusal to listen to those directly affected by discrimination.
Eventually, the toll of overwork and underappreciation led me to exponentially increasing burnout and I left 
disillusioned.
3. How do you think race/gender and power dynamics play into you often doing a lot of work, sometimes dispro-
portiolately to other "non-hierarchical" collective members? Have you ever been a "shitkicker", ie. someone 
who does the most undesirable work? Tell us about that...
One example, of many, unfortunately... At a cafe, another black female and I were the ordering team. I volun-
teered to do ordering because no one wanted to do it, and it needed to be done, and I continued because I 
didnít want my co-worker to have to do it alone.
We shopped locally and across London to get the best prices and meet other criteria. I remember doing a lot of 
work, and she did much more than I did!
And yet... I can count the number of times we received acknowledgement or gratitude on one hand. Maybe Iím 
being ungracious, so let's say two hands. Whereas people often weighed in with their opinion, nearly always to 
criticise something, every other week or so. In the two years I was there, no one spent anywhere near the time 
and energy that we did on ordering. We were dedicated, accommodating and highly competent, over-achievers 
actually.
My co-worker got the brunt of the personal attacks because she was honest and pointed out when people were 
being unreasonable.
We received so much hostility, and the only reason we were able to continue there was because we were working 
together, and we drew strength and support from each other.
Women did most of the undesirable work, like cleaning, sorting out the rota, serving customers.
Race is a big factor: I have never seen more than five people of colour (including volunteers and customers) 
there at once, except once or twice at film nights (depending on the film). And this on a road with more black 
people than everyone else put together. But for most volunteers that didn't seem to ring any alarm bells.
4. Tell us about QPOC London.
QPOC London saved my life!
It's an informal group of queer people of colour who started meeting up semi-regularly in April; there's an 
email list and a facebook group.
QPOC London helps me feel sane by reminding me that there are people in the world who are awesome, who are 
challenging oppression, who care, who understand, who change things. I feel like people understand the things 
I've spent so much time and energy trying to explain to people who are more interested in just looking like 
they care about injustice.
And through my friendships at QPOC I've become more aware of some of my privileges, my prejudices. I still 
have a long way to go.
We meet up, eat cake, and moan/chat/celebrate. We've talked about organising a whole bunch of awesome stuff as 
well, but it's early days.
5. What are some positive things you've decided or thought about lately?
I love these questions; thank you for encouraging me to articulate and ponder this!
I decided to eat & sleep properly. It's something I've been struggling with a lot whilst I've been "in recov-
ery"; I find it hard to prioritise looking after myself. But I've been doing it fairly consistently for about 
a month. Yay!
I decided to start working again. Actually, I never stopped working, and I restarted working for money a year 
ago. So, more accurately, I decided to work more and for more money than I am currently. I'm hoping/intending 
to work part-time in a university as a web editor. But I'm trying to be open to other possibilities too. I'd 
like to do web stuff for individuals / independent organisations / public sector, depending on the context. 
Iíll probably end up working full-time.





1. How do you self-identify? Politically/personally/gender identity/subculturally, etc?
If you keep reading this interview, you'll figure it out. 

2. What are some huge gaping differences, things that some kids just don't get about your family/ethnicity/"culture"/customs/etc?
Well, my parents are Nigerian and most people don't even know where that is, so I suppose most people "don't get" the entire thing.  People I talk to rarely come 
at me with assumptions about what my family's ethnicity & culture entails.  It's more like, they wait for me to talk about it when I feel like it, or they ask me 
questions when it comes up in a natural way.  At this point, I've been living outside of my parents house for about 15 years and I've been living in punk houses the 
whole time, so that's my culture now.  When my mom comes to my house, she recleans everything I just cleaned and bugs me about not having paper towels.  I 
think I have more of an issue with my family not getting the culture & customs of punk than punks not understanding the customs & culture I grew up with.  Oh, 
but I will say this:  Once, one of my friends asked me what my mom thought of this see-through-ish shirt I was wearing, as if assuming that my mom is conserva-
tive & uptight about sexuality or something.  But my mom is really pro-women's sexuality and not conservative in that way at all.  That was a rare occasion for 
me, and it dawned on me that my friends probably do assume that I was brought up in whatever they think of as a "traditional African home,"  which I don't even 
know what that means...

3. Have you ever felt tokenised or fetishised? In what ways? Do you ever feel like you are asked to represent an entire group of people, instead of being asked 
to express your own opinions, etc? Due to your profile as a writer, blogger, punk, etc?
Kind of, but I can't think of specific examples.  I can't remember a time when I've been asked to represent an entire group of people instead of my own opinion.  
 
4. Would you like to outline your "punk rock" career? Your history, teenage years, etc? 
I got into punk music when I was 17 years old.  It was mostly riot girl that did it.  It was 1996 and I was listening to Bikini Kill, Sleater-Kinney and PJ Harvey and 
Hole a lot.  I gradually just went from listening to "alternative" to listening to indie & punk stuff.  And I started going to shows when I was like 17 years old in 
Washington, DC but I wasn't a part of any scene.  I was like a suburban loner.  I'd borrow my parents' car and drive 20 miles to a show by myself.  I lived in DC for 
a couple years after that and then lived on the West Coast for seven years.  When I lived out there, I was in tons of different bands and that's where I started 
writing Shotgun Seamstress zine from.  Living in Portland was the first place I felt part of a scene or community.  In DC, it was hard for me to meet people and I 
just had a random group of misfit friends.  I've lived in New Orleans for the past three years.  When I moved here, I thought I wanted to be a teacher and I wasn't 
trying to focus on bands or punk, but somehow it just happened that way all over again.  I started doing No More Fiction shows, which are queer-posi & 
woman-posi all ages DIY shows and I found a band without even looking a week after I moved here, so basically I had no choice!  That was the second time I 
thought about leaving punk behind.  The first time was when I moved from Portland Oregon to Oakland California.  I was tired of living in a predominantly white 
city within a predominantly white scene and felt ready to move on from punk if it meant that I could have some diversity in my life.  At this point, I do have a bit 
more diversity in my life than I did in those days, but my scene is still all these motherfucking white kids and at this point, I just accept it.  It's just the way it has 
to be for me.  The other thing I want to say about my life in punk is that it's always been fortified with politics.  I just wanted to mention that because since 

OSA ATOE
Shotgun Seamstress / VHS

6. What are you favourite things at the moment? Things that inspire 
you or make you happy?
Everyday Im pretty obsessed with watching the sunset. Or atleast 
being out, going for a walk, during the sunset. Appreciation for 
domestic errands is really important. If I dont get stoked to take a 
break from drawing to go to the Family Dollar to buy toilet paper, 
there is something wrong.  That really inspires me..... My favorite 
things are usually the same ----- dinner parties, sexual liberation in 
punk, epic pop punk and ska with gang vocals, my cat Chippy, 
dancing to pop music like Shakira and Beyonce, dancing to regga-
etone; the way people socialize in NYC---- its a subtle aggression and 
jadedness that is hard to define; but if you live here long enough, you 
love it, identify with it, or leave. My favorite thing right now, as I write 
this, would probably be to make cuban dinner for a bunch of punk 
queers who've lived here for over 20 years (while we watch golden 
girls or gay porn or the lion king). 

7. Awesome websites, zines, books or bands to check out?
My favorite new zine is MALCRIADA by this awesome queer latina, 
Suzy X. Shes also in a fierce band called SHADY HAWKINS, here in 
brooklyn. Theres a shit-ton of rad queer punk in NYC such as GLTR 
PNCH, PENGUIN, GIRL CRUSH, and  AYE NAKO. Non local new 
bands Im excited about are LIPSTICK HOMICIDE, CITY MOUSE, & 
RVIVR (Homewreckers are releasing a split 7" with City Mouse soon, 
who are also latina-fronted pop punk) Some rad organizations that 
are worth investigating are Audre Lorde Project's SAFE OUTSIDE 
THE SYSTEM, SUPPORT NY, RITE RIDES, and SYLVIA RIVERA 
LAW PROJECT......... Im so proud of NYC!!! As for websites to check 
out, I like prettyqueer.com, colorlines.com. My tumblr newsfeed is full 
of pictures of animals. 

www.croadcore.org // www.the-homewreckers.com www.croadcore.org // www.the-homewreckers.com 



moving to New Orleans, I've had to understand that for some people, punk is far from political.  But being that my earliest experiences with punk were in 
Washington, DC and Portland, Oregon, I learned about punk as being a political tool and punk songs as being a vehicle for political ideas so that they could be 
turned into action.  

5. Have you ever felt invisibilised? Excluded? Or more visible/self-conscious? (due to your gender expression/race/etc)
When I lived in Portland, I felt like it was harder to date because I was black and everyone else was white, but also into a very specific style & gender expression, 
namely the I'm-in-my-20s-but-I-look-like-a-12-year-old-skater-boy aesthetic.  Obviously, I didn't fit into  that or any black stereotypes that white people love to 
fetishize, either.  But the thing is, when you feel excluded or undesired in this way, you can also start to carry yourself more poorly, you know what I mean?  Not 
dating for years on end affected my self-esteem and I think it created this vicious cycle of not getting dates, feeling like shit, not getting dates because it was 
so obvious I felt like shit.  Make sense?  Getting older rules.  The older I get, the more comfortable I feel in my skin and the less time I spend wondering how 
other people are regarding me.  In other realms than dating, however, I think being black has always made me hyper visible in the punk scene, but that's also 
coupled with the fact that I'm always doing stuff like being in bands or booking shows or volunteering or whatever. 

6. In terms of black feminism, how would you sum up your time in the "punk rock" subculture, and how it's changed over time for you? And nowadays, how your 
opinion informs who you choose to play music with, and be around, etc?
This is a hard question to answer because when I think of "black feminism" I think of like bell hooks, Audre Lorde and Home Girls: A Black Feminist Anthology and I 
have no idea where all that fits into punk rock in general.  For me, reading stuff by those folks, and having black best friends and girlfriends who are black 
feminists fortified me so that I could deal with being in a predominantly white subculture.  I feel like if I didn't have those words and those relationships and I 
was hanging out with all white people all the time, I'd be totally self-hating.  But to answer your question in general, my time in punk rock so far has been really 
affirming.  Punk helped me learn what I'm good at because it encouraged me to participate.  Learning what you're good at helps you feel better about yourself 
in general, plain & simple.  Without punk and without feminism, I would have no self esteem.  I would feel like shit.  I used to make it a point to play music with girls 
a lot and I still do, but at this point I'll play music with anyone I have musical chemistry with and I'll be friends with or date whoever I have a connection with.  I 
think as I've gotten older, I've become so solid in my social identities (race, gender, sexuality, class, etc.) that I don't have to think about them as much anymore.  
There is no longer a need to consciously arrange my social life.  I can just let things happen.  And that's partly because I've already done so much work to have 
relationships with other women, with other feminists, with other people of color, with other people who care about the state of the world and want to see if they 
can change it even a little bit.  It's automatic now.

7. You wrote me the best email I've ever read the other month, it sounds like you've had experience talking to people who have felt disillusioned with the punk 
"scene", or anarcha-communities? Can you outline some of those experiences/conversations/sentiments? Are there any particular reasons you don't write for 
MRR anymore that you can share?
I was one of those people who felt disillusioned with the punk scene and radical communities!  That's why I know exactly what to say!  There's the brown folks that 
found it easy enough to leave punk behind and form alternative queer communities and then there's the people of color who don't find it so easy to leave and 
also have a love/hate relationship with it.  When I started reading zines by other people of color in punk, I felt that the punk expatriate perspective was more 
widely explored & discussed than the perspective of the brown kid who loved punk but just needed a bit of support to make it through.  So, that's pretty much 
what I wanted Shotgun Seamstress to be, but not just for brown kids.  For queers kids, for 
feminists and other folks who care about politics, for everyone existing on the margins of 
punk rock.
The biggest reason I quit writing for MRR was that it was becoming harder & harder for me 
to meet that monthly deadline.  Whenever I felt truly inspired to write a column, I always felt 
proud of it, but if I didn't feel inspired and had to force something out just to meet the 
deadline, I'd end up feeling embarrassed about what I'd written.  I hate that feeling.  Other 
reasons to quit:  I don't think that what I have to say about punk is meant for the majority of 
punks to hear.  Like I just said, I write for the folks in the margins.  I always envisioned myself 
writing to the only brown punk or the only queer punk in a small town with a small scene.  But 
instead, what I had to deal with was like every white punk dude coming up to me at shows 
being like "I love what you said in MRR" or "I hate what you said in MRR."  Either way, I knew 
that starting dialogue with white guys was not the reason I started writing that column.  
Furthermore, I began writing for Maximum right before I moved to New Orleans so people 
kind of knew my writing before they knew me.  I didn't like that feeling...  People assuming 
that I was a humorless feminist before ever meeting me.  (I am a feminist who thinks that 
almost everything is at least a little bit funny.)  Also, women in the scene reacting to me in a 
negative way based on what I'd written, or worse yet, what they'd heard I'd written.  In the 
end, I decided that Shotgun Seamstress was enough of a platform for me to express my true 
feelings about punk, minus the annoying backlash.  

5. Was it hard to find good community, and how do you sustain that in a transient/fast/busy place like Brooklyn?
It was hard to begin with, even before brooklyn. When I moved out and started traveling and looking for local 
outlets for my art, and punk bands, activists, and queers; it took a bit of soul searching. A lot of navigating myself 
through new kinds of racism I didnt see in predominantly-latino Miami. A lot of sticking with the queers and femi-
nists who got shit and the small ammount of queer POC who I would meet in the southern punk scene. I eventu-
ally moved to Philly for the queer anarchists, but found that to not be where I belonged; despite really amazing stuff 
that happened there; as far as refining my values, as a POC in a predominantly white anarchist community. So I 
went to NYC in 2005 to focus on my art and not have a defined community; but then as soon as I started playing 
punk music with The Homewreckers around 2008; I caught up with my art (which had continued to exist in radical 
queer and punk scenes). This queer punk community just kind of happened in NYC over the last few years. And 
there has always been queers playing punk music, but there is something really livid and intentional happening 
right now..... A lot of people started connecting through rad orgs like Willie Mae Rock Camp, Quorum, Department 
of Transformation; and just basic queer happenings like Queer Pop-Up museum and Hey Queen! (this monthy 
party that always has sick DJs AND a political agenda) ---- A lot of people started bands!  A lot of people have 
connected over the last few years and although radical queer and punk communities have always existed; I think 
the commotion I fell into recently is really special. I dont even necessarily identify with the whole community, you 
know? I have my bros and we live together, play music together, and organize etc. But this city is not as a "com-
munal" as it sounds --- at the end of the day I stick to my safety net/friends; cause as much as a bunch of queer 
activists and artists can get together to create rad shit; its still a GIIIIIIANT CITY. Still, I moved here for that access 
to isolation, so it really works for me. 



8. Would you like to tell me more - or repeat - about the tendency for POC's to pander to, or over-explain, or provide, or focus on the perspectives of white 
people?
Well, it's just something I've noticed while reading the writings of other POCs in and outside of punk.  From calling out white folks on their racism to the very 
academic task of "deconstructing whiteness," the focus remains white people.  I think of it in terms of energy.  Who are you giving your energy to?  I think 
that most people of color are at least subconsciously aware of this conundrum.  Radical brown folks, women and queers love to tell straight, white, male, het 
folks that it's not our job to educate them and that if they'd really care, they'd figure it out themselves.  So why do we keep doing it?  I think the answer is 
that we just can't shake the feeling that they're always watching.  You know how feminists talk about the male gaze?  Well, in punk we got the white gaze.  For 
instance, even though I write a zine expressly for black folks, I am aware that the majority of my audience is probably white.  When I sit down to write that 
zine, I consciously have to push them out of my mind and focus on telling other black folks & pocs what I want to tell them.  It's a challenge, but it's important.  
Otherwise, white people and their issues and shortcomings will always be at the center of our work.  I encourage all brown people to just try and shake off 
the white gaze when you're producing your creative or political work.  It's called psychic liberation.

9. What are some recent experiences that you've had that are positive or inspiring, that you would never have guessed could have happened when you were 
younger?
Uh, I never guessed I'd be a sex worker.  At first it was extremely positive & inspiring but now it's just as annoying and boring as any other job, but at least it 
takes up far less of my time.  Also, when I was younger I never thought I was going to end up living all over the country and I never thought I was going to end 
up in bands that toured all over the U.S. and even Europe.

10. Please add anything else you would like to say! Because you are a font of wisdom!
I've already said too much.  One of these days I will learn the art of brevity. 

1. Hello! How do you identify (in any way)? 
Cristy C Road: queer, latina, punk, wackadoo. and my spirit animal is the hyena. 

2. Tell us about your art/writing/Greenzine history/Home Wreckers/other musiks...
Well, I always wanted to play music and have been writing songs since I was about 12, but it was a pain to get 
anything together because no one wanted to be in the queer-girl-fronted band, because, well, thats a whole other 
conversation about sexism in the punk scene. So I focused on my zine instead. I started that in 1996 as an homage 
to Green Day because Im a Gemini/Gemini Rising/Cancer Moon, which basically means that whenever I deeply feel 
something, I NEED THE WORLD TO KNOW ABOUT IT; (preferably through art created in the comfort of my own 
room). That snowballed into writing about other punk bands, and then race, gender, sexuality, and my experience in 
activist communities. Eventually I started focusing on long-term projects like my last published works, Indestructible, 
Bad Habits, and my upcoming graphic novel, Spit and Passion (cause I got older and my obsessive need to share 
became incredibly tapered). In 2008, I started The Homewreckers, and that project has heavily evolved into the 
queercore animal of my dreams. Weve had a rough year, but are currently emerging from the rubble. Im also in 
another band called Sandy and The Rats, and were a doo-wop/punk 5-piece where I play more lead guitar and sing 
less (I sing and play guitar in Homewreckers). Other than that, right now I just finished Spit and Passion and am 
moving away from that format for a while, so Im just focusing on my bands and this TAROT CARD DECK. im really 
into the universe. 

3. How was growing up Cuban American in the city/suburbs/States? Cultural conflicts? Were your family really 
supportive of your choices?
My culture was really comforting and wonderful, as far as learning about Cuba, enjoying our food, our music, our art, 
our language. But yeah, it was pretty difficult to balance that, with my newfound queerness (when I discovered it) 
because the community I grew up in was really casually homophobic, and hurtful language was so common. Navi-
gating myself through this is what made me connect with punk in the first place. My family supported my love for 
punk, because I know they were worried with my obvious disconnect that may have showed upon discovering 
altera-culture in the early 90s. My family was good and loving, and I eventually would find punks in school, even if we 
didnt become close at first; but since I did spend my life in the closet then, everything felt really compartmentalized 
and i had this huge image of what I wanted from the future; because the present was so discombobulated. 

4. Did you have lots of friends growing up "punk" together? Or were you a lone wolf? What are some experiences 
you would like to share from adolescence that were related to being different/other/angsty/etc.? (one example for me 
is that my friends gave me a lot of shit for obeying my parents so much, so i had extreme pressure on both sides) I 
know there are so so so many examples, so write as little or as much as you wanna write! :-)
OMG MY FRIENDS ALSO GAVE ME SHIT FOR OBEYING MY PARENTS. And It was mostly because I didnt have 
friends I could trust. And as hard as it was to be myself within my family; I still trusted them because there was love, 
and I sympathized with our own battles (against ex-husbands; money- YOU KNOW, capitalism and patriarchy). So I 
didnt want to lose that; or fuck, I didnt want to lose the support I did have (as far as other life difficulties) for the sake 
of hanging out with people who I didnt even trust. Eventually I did make good friends (who didnt really give me shit for 
my inability to sleepover their house until I turned 18), and we would go to shows together. My mom would drop us off 
sometimes! And eventually one of us got a car (not me, I cant even drive)---- I was somewhat out to my closest 
friends; but not super openly, just awkward/subversively.... so I did have punks who I trusted by the time I turned 16; 
but at the end of the day, I did spend most of my time alone, talking on the phone with my long distance BFF who I 
met at a Green Day concert, or making other queer punk friends on the internet since this is 1998 that were talking 
about. I eventually ended up really bro'ing down with ravers...... Then I turned 18, I moved out, fell in love with the 
greyhound ameripass scam, and stuff flourished. 

CRISTY C. ROADWriter/Artist, The Homewreckers



MIMI THI NGUYEN
Race Riot and Maximumrocknroll1. How do you identify? Who are you?

In the most succinct terms, I identify as an old lady queer punk in the academy.
In the longer version, I’m an Associate Professor of Gender and Women’s Studies and Asian American Studies at the University of 
Illinois, Urbana-Champaign, and my first book, called The Gift of Freedom: War, Debt, and Other Refugee Passages, focuses on the 
promise of “giving” freedom concurrent and contingent with waging war and its afterlife (Duke University Press, 2012). I am also 
co-editor with Fiona I.B. Ngo and Mariam Lam of a special issue of positions on Southeast Asian American Studies (20:3, Winter 
2012).
In general, my scholarship aims to untangle the liberal way of war that pledges aid, freedom, rights, movement, beauty, and other 
social goods. I am also co-editor with Thuy Linh Nguyen Tu of Alien Encounters: Pop Culture in Asian America (Duke University Press, 
2007), and publishes on queer subcultures and punk feminisms.
I’ve made zines since 1991, including Slander (formerly known by other titles) and the compilation zine Race Riot (1997 and 2002). I’m 
a former Punk Planet columnist and a Maximumrocknroll shitworker.

2. I watched the youtube vid of you at MMATRR talking about MRR, what are your thoughts around working at MRR and punk 
culture in general?
Funnily enough, I can trace my political and intellectual genealogies through punk, and more specifically, Maximumrocknroll. It was my 
first issue of Maximumrocknroll (found in an “alternative” boutique called The Black Cat in downtown San Diego) that introduced me to 
the semi-covert wars of the Cold War United States, wars engaged on behalf of "freedom," by way of columnist Jane Guskin of the 
Gilman Street project Yeastie Girlz. A few years later, it was a Maximumrocknroll columnist whose casual racism and misogyny around 
Asian women (he suggested that perhaps he found Asian women so alluring because our “slanted” eyes –an unreliable phenotypical 
marker, in any case—mirrored our “slanted” labia) prompted me to respond in a letter to the magazine. Reportedly, he considered 
apologizing, but then decided to double down and pen a four-page column about how, because I was a feminist, I was no doubt too 
ugly to fuck anyway. The situation created a stir between the magazine’s coordinator and some of its volunteers (Matt Outpunk quit), 



while the columnist traded on his newfound traction as an anti-PC warrior and recorded a song about his desire to rape me (calling me a 
“Saigon Siren”). I decided after the exchange in Maximumrocknroll to quite punk rock, but not before making a big fuss about how and why 
I found myself at the point of doing so. So Maximumrocknroll is in some way responsible for Race Riot!
Another few years later, after found and editor Tim Yohannon’s death, some of the new Maximumrocknroll coordinators decided to fire that 
columnist once and for all for his misogyny. These new coordinators were friends, and in large part rehabilitated the magazine for me. 
Gradually, because I was hanging out at the compound all the time, I became a shitworker. During my own tenure as a shitworker, I began 
to write about the gift of freedom as a medium and metaphor for the workings of liberal empire. While in graduate school, I graded under-
graduate essays while green-taping records for the immense Maximum archive, and made my fingers black with newsprint on new issue 
day. I still miss it.
In a lot of ways, then, Maximumrocknroll encapsulates my entire history with punk – passionate, contentious, antagonistic yet fulfilling, 
chaotically creative, barely reigned in by close editing, and still meaningful to how I engage with the world.

3. How is the contrast or overlap between speaking at something like MMATRR and working in an academic setting?
Really, it’s not that different for me. What you see in the video for MMATRR is how I am in front of the classroom. I dress that way, too. Is that 
an endorsement for my courses? Maybe!

4. Was it satisfying working on Race Riot? What are some amazing/other things that came out of that?
I still believe that Race Riot is one of the best things I’ve ever done! After that volatile exchange with the Maximumrocknroll columnist, I 
started to try to find punks of color to discuss race and racism in punk and riot grrrl. I had good examples for creating and growing chosen 
community  – I worked at the Epicenter Zone, a not-for-profit record store and community center where I took care of the zine library, started 
the Epicenter Women’s Outreach Koalition (a broad group of punk feminists), and went to Q-TIP shows (Queers Together in Punkness). This 
is back in the olden days before the Internet was anything like we have now, so there were maybe some email list-servs and message-
boards, but obviously, none dedicated to punks of color. So it was through word of mouth, through concerted efforts reaching out to 
zinesters of color, that I put together the first compilation over two years later.  
Among the more important things that came out of the compilation zines were a network of correspondence between youth of color in 
punk and riot grrrl (I'm still friends with so many of the zinesters who contributed to the first and second issues), and a language we could 
shape and share for discussion and debate about race and racism in these “alternative” spaces (punk, riot grrrl, anarchist circles, whatever). 
It was always my hope that the compilation zines would help punks of color to find a framework for understanding how they moved through 
these worlds, and inspired many more to make their own. I was and continue to be completely humbled by the tremendous response to 
the Race Riots.

5. What's some awesome advice/theory you'd give to people reading?
Creating and growing chosen communities and collaborations goes hand in hand with picking your battles (something I used to be awful at, 
sometimes I still am) for survival and self-care.  Be willing to kill joy –especially if that joy lies in violence, or rule over— in order to create joy.

6. What are some recurring/strong themes that sum up your experience growing up where you grew up?
I just wrote a book called The Gift of Freedom, and the basic argument is that a liberal empire like the United States acts through violence to 
grant the gift of freedom to those who are perceived to lack it, and this is no gift at all but the imposition of debt and more rule. A recurring 
theme in my own life then is being ungrateful! I came with my parents in April 1975, when the North Vietnamese were close to capturing the 
South Vietnamese capital. We were "processed" through the temporary refugee camp at Marine Base Camp Pendleton in San Diego, and 
sponsored by a Catholic family in Minnesota. I lived there until I was twelve, when we moved to San Diego.
We were refugee poor, which meant that much of what we had in those first years was donated by our sponsors and their church; at the 
same time, my parents had social capital from their lives as middle-class, educated Vietnamese that did not translate evenly in the United 
States. This meant that I learned to be proud, or otherwise stubborn, and to embrace being the odd one out – which not only meant I was 
ready for punk, but also that my becoming punk had everything to do with being a refugee, growing up queer.

7. Last question/s - more about your collisions in punk rock, can you tell us about your decision to 
"quit"? Were ties severed/extracted so neatly in the end? Do you ever feel caught between different
realms/familiarities/types of relating/understanding?
I wrote this over a decade ago for a Punk Planet column, and it is still true: “I still have what I consider to be 
punk-rock reflex. I take unambiguous pleasure in xerox machines, raucous vocals, house shows and more; 
I can’t begin to explain the why or how of it. It baffles and amazes friends and sometimes even me, in my 
more critical moments.” Even though I’ve “quit” again and again, punk pulls at me, always. It speaks to the 
raised fist, the restless nature, pressed against the underside of the surface of me. Punk informs so much 
of how I present myself (awkwardly, sometimes too loudly), and as well how I perceive love and romance 
with friends, with lovers, with the world. For me, it is still sitting in the dark, listening to records and telling 
intense stories about how punk saved your life, or fucked it up more, and about all the art you make from it.

Find out more about Mimi at her website (mimithinguyen.com). She blogs about music, politics, and more 
at thread & circuits (threadandcircuits.wordpress.com), and is co-author of the research blog on dress and 
beauty threadbared (iheartthreadbared.wordpress.com). 

I don't get recognized for the video at all but my co-conspirator in it gets spotted all the time. She was asked to speak at the 
Harvey Milk Democratic Club because of it. (she of course turned that down.)

The response to the video reminded me that people need more popular independent art and media to voice concerns about 
the movement. Only valuing written articles about it in Left Turn or in mainstream media like Democracy Now really leaves 
out a large portion of the voices that could help us create better and more sustainable radical networks. It's one the reasons, I 
am thankful for this zine, Anna.

check out "Shit Manarchists Say" here:
http://www.youtube.com/watch?v=nucx1L1MkPo

5. How do you deal with fetishisation in romantic situations? Power dynamics that relate to racialisation? tokenism you've 
experienced?

Wow! This is a big one! 

As a biracial person, I have a white parent. My father was always pretty honest that he thought my mother was 'exotic.' That 
they "didn't have people that looked like her" where he was from (the midwest united states; actually the midwest has a good 
portion of people of color but in the 1950s and 60s there likely were not a high populations of Latinas in my dad's neighbor-
hood). It's pretty painful.

Being bi-racial also means that I don't feel like I belong in communities that I thought would be my own. It becomes 
increasingly difficult for people of color who grew up in white neighborhoods. It is like being alienated from your own body 
and then having people be racist to you or not want to build with you because of this body that you feel alienated by. When 
we are trying to decolonize our minds, we search to not just be centered in our own brown bodies but also have a sense of 
who our ancestors were and their relationship to race and racism.

So yes, I have dated white guys and, yes, it is frustrating. I have felt fetishized when dating white people and upset at how 
my relationships were viewed by outsiders. People don't understand that people of color take a huge risk dating white 
people. Dating a white person means that the white person will always be the more innocent one in the relationship--even in 
cases of domestic violence. It means that when your partner makes you so upset that you scream or break shit that you will 
be looked at as hot blooded. That, in bed, if you are passionate, you will worry about the narrative that people of color have 
savage/primitive sex and wonder if your partner believes that bullshit or if you are coy, that you will think about the narra-
tive that women of color are submissive to masculine people. One of my best friends, Zakiyyah said to me once: Sex is a 
place to subvert the power dynamic. I encourage us all to play with that concept. 

I have a lot more to say about this but can't really get my thoughts together at the moment. I find sex, lust, love and trust 
some of the most difficult social dynamics to unpack and study in the light of day. 
  

6. Any awesome advice to people reading?

Fight back! Sometimes we don't fight back because we think we will be outcasts but you will likely find that there are a 
bunch of people that were scared to fight back too because of lack of support. Seeing you will inspire others to come out of 
the woodwork and you won't feel so alone. 



3. How is the Oakland experience as a POC in anarchist or anti-oppression politics? Is APOC something that is still running 
there?

From what I hear, Anarchist People of Color (APOC) was active in the SF Bay Area about five or so years ago but broke up 
due to internal conflict and trust issues. While in NYC, I attended an APOC-NYC meeting. They did not seem to be very 
active there either except some people were involved in planning a convergence for Anarchist and Anti-authoritarian POC in 
New Orleans, Louisiana over the the summer.

I didn't attend the convergence because I was doing a lot of organizing at home. We were in the middle of planning a transit 
strike because a young man of color was gunned down by police for not paying a $2 transit bus fair. I don't really agree with 
the concept of conferences anyway, only people who have a certain type of resources can attend and plan them.  I'd rather 
spend my money supporting the families I work with that have lost people to police violence and who are struggling to get 
by. 

Some people from QUARREL worked with Lida from the APOC convergence to develop a statement on sexual violence. I 
did not participate in the creation of the statement but I heard it was a good experience and that many people planning the 
convergence did want to take a proctive approach to addressing gendered violence in radical spaces.

For the most part, anarchist people of color in the states is a pretty loose network that shares information through listserves 
and other technology. Not a real organization, just people of color who identify as anti-authoritarian/anarchist who want to 
connect with each other and talk about ways to organize autonomously while confronting a lot of bullshit racism that happens 
in white anarchist spaces. 

***

It is difficult to identify as an anarchist organizer in the Bay Area because many Black and Brown communities view 
anarchists as young white kids. Many of them have collapsed the terms "Anarchist," "Punk," and "Hipster" into the concept 
of gentrification so unless you have a solid critique of white crusty subculture, I don't really recommend identifying as an 
anarchist in poc circles because people tend to view it as a sign of immaturity.  Of course it is important to push back on these 
assumptions but it is also important to take critiques that come from our community seriously. Many people use the Zapatis-
tas as an example of anarchism to get passed this but the Zapatistas have never identified as anarchists so that is all western 
definitions of their politics placed upon them by outsiders. The Zapatistas seemed to be much more grounded in indigenous 
centric anti-authoritarianism and thus not Greek terms/constructs for societal relations--like "anarchy/ism." 

I don't just come to anti-authoritarian politics as a women or feminist or as a person of color but as a xicana who looks to 
connect with other xicanas who have similar experiences so that we can strategize how to infect our specific community with 
our politics and they can in turn affect ours.

All that said, much of my political network is made up of Anarchists of color but who do not work under the APOC umbrella. 
My main organizing sphere is with Idriss Stelley Foundation Against Police Brutality--a group founded by an elder queer 
woman of color who lost her son to the pigs. We work to support families get justice for their children and work with mostly 
mothers to develop an anti-state analysis over time. ISFAPB is very anti-authoritarian and very feminist--hard to do in an 
anti-police organizing scene that is dominated by socialists, leninists, and white anarchists who are too arrogant to take 
leadership from families. 

4. Did it take you very long to make the "Shit Manarchists Say" youtube video? It's quite the viral! How do you feel about the 
response you've had to this? Anything fucked up or that pissed you off?

"Shit Manarchists Say" was made one afternoon while me and another member of QUARREL were bored. We are basically 
repeating back what macktivisist and manarchists (misogynistic organizers) have said to us over the last year or so while we 
were dressed up pretending to be obnoxious dudes. All of the things that were said are so ridiculous that it was of course 
hilarious. 

It has received a phenomenal response! I get emails from people as far way as Finland to thank us for the video. We get free 
coffee at local coffee shop. It's quite sad really since it means that organizers all around the world are familiar with these 
guys--men who just do direct action to be in the media/to be activist celebrities or who want to work with you just to get in 
your pants or who want to silence women/people of color when we bring up sexism or racism because that would cause them 
to have to be critical of their own white male privilege.



How do you identify?

Disaffekted Effnic Youth.

Tell us about the music you make. Do you still lots of shows?

My music is somewhat poppy and ridiculous. I'm a tone-deaf lone-wolf who plays guitar and sings, often out of time. I don't play as many 
shows as I used to.

Have you had any intense racist shit happen to you? In Australia or elsewhere? The States? When you were younger or recently? Are you able 
to share any standout moments?

Intense racist shit seems to follow me around quite a bit, especially since 9/11. When I first chose to wear hijab ten years ago, my school was 
very supportive of it and none of my school friends seemed to have even noticed. But then 9/11 happened and I was yelled at almost every day at 
school by some of the parents and a lot of the older army jerks that reside in Holsworthy. I was also called "shit in the pool" in regards to my 
skin colour. It has eased off since then but I think the most intense shit is the subtle racism, the racists who think they're not racist. For exam-
ple, one time a lady said my hijab was "ethnocultural" and she "really likes my new do" when I changed the style of my hijab. Or another time, 
someone who I thought was a friend tokenised me on Tumblr and said he wasn't racist because he has an "Asian Muslim friend" with a photo 
of us attached to the post. That kinda stuff sticks with me for longer because it's confusing and unsettling.

Have you experienced much cultural conflict, like with friends not getting things about your family/traditions/religion?

Not really, not with my friends. I mean, I think the people that don't really get it are the people who pretend they wanna understand but 
already have preconceptions about my identity and can't seem to shake them. My friends and I are a group of (mostly) immigrant kids or kids 
of immigrants so we bond over the conflict that we experience. The conflict actually exists more so in bigger communities, like when the 
Indo-Muslim community spread rumours about me because I'm not a traditional Muslim and my folks are divorced and all that kinda stuff.

How do you feel in punk rock/hardcore/anarchist/squat circles? Do you feel completely included or comfortable?

It depends. There are times when I feel included and times when I feel pushed out. I suppose the feeling of exclusion comes from when people 
criticise me for being "religious" or "spiritual" because I guess the anarchist folks here are mostly non-religious. 

stono caves

We took almost a year planning the action--discussing the pros/cons and ways we could make everyone (including him) safer 
during the confrontation. It was incredibly thought out. We had a buddy system in case someone was triggered. If someone was 
triggered, we would whisk them away in a car to a safer, calm space we had set up. We had people who were designated to call an 
ambulance and help the man in case he tried to hurt himself ( in the past, we had heard he tried to hurt himself when confronted 
with his abuse--we viewed this as both dangerous for him but also a way he victimized himself and took attention away from 
vulnerable people finally speaking out about sexual violence. By hurting himself, he effectively re-centers his experience as the one 
deserving of sympathy and thus power). We had PR people who would speak to others who observed the action to explain to them 
what we were doing. We were meticulous. 

In September of 2010, around 40 women and allies interrupted one of the man's DJ gigs and, in unison, announced that we were 
engaged in a nonviolent direct action to address his predatory behavior, that he would be banned from spaces and that any retalia-
tion against us or survivors of his abuse would result in more public, intense actions. 

It ended up being pretty uneventful. We heard that after we left, the punk bar he was DJing at--Eli's in Oakland--kicked him out. 
Then we all went to debrief at the afterspace where we all had an opportunity to discuss and grapple with our emotions and have 
dinner. It was a really powerful event for people who participated; some stated that it was as if they were confronting their past 
abusers by participating in the action, by helping other women speak out.

Afterward, we went about contacting organizations and radical networks to inform them about the ban and request solidarity. We 
received many positive responses, especially from groups that already held some form of feminist praxis in their work. Unfortu-
nately, this was not the case for all the groups we spoke with but all in all we made allies with radical folks in our community that 
were hungry for increasing ways to take creative action against sexual violence. 

During this process, we formed an immense amount of trust and respect for each other, and went on to cultivate a few more actions 
after that. It is interesting that in no cases did we go out looking for targets- they always fell into our laps. As we have existed in an 
overlapping activist community with many assaulters/abusers for many years, during the time that Quarrel was active, we would 
hear testimony from victims of known assaulters and we would meet and begin to develop an action plan of how to support 
survivors. We were very direct action based and kind of saw ourselves as a last resort body of survivor-centered power. We all grew 
a lot in this process and i think its important to stress that the actions became not centered on the actual target, but more about us 
building community with each other and our allies. We learned a lot about who would have our backs and what was the best way to 
go about having conversations around sexual violence that did not criminalize perpetrators but also forced community to be 
accountable to those that have been harmed first and foremost. 

The most painful part was probably that the groups that we thought would be supportive--groups that prided themselves on commu-
nity accountability and anti-authoritarian organizing--seemed to be the least supportive. We found that many 'community account-
ability' groups didn't actually do work to address perpetrators of abuse. A lot of their community accountability work was focused 
on talking about strategy and the healing of survivors. The survivors that we were working with had had enough of meetings and 
weren't looking to get therapy--they wanted to be proactive in addressing misogyny. We actually made a lot of enemies, but that just 
meant that the friendships that we made were so much more precious.    

the following was written by some amazing women of latina and asian descent in QUARREL:

Quarrel is a Bay Area affinity group that formed to take names and kick ass with an anti-colonial, queer, feminist boot.

We support the self-determination of survivors and use harm reduction inspired techniques in survivor led actions to transform our 
communities into safer spaces.

We work toward developing alternatives for addressing harm outside of the misogyny, racism and classism of the police state. We 
support and value accountability processes, see than as critical to the practice of transformative justice, and believe they can take 
many forms. In this work we have found the tools of harm reduction useful for addressing people with patterns of abuse who are 
unwilling to be accountable. We have confronted perpetrators of assault, set boundaries, presented community demands and shared 
information as an act of self-defense.
We believe the culture of silence surrounding gendered abuse creates harm. We challenge the notion that transformative justice and 
radical change surrounding harm can only be achieved on the timeline and with the sincere co-operation of the person who has 
created harm.

We believe that in prioritizing the autonomy of survivors- inordinately high numbers of which are women, people of color and/or 
poor- we are making strides towards creating a radical community that is less enmeshed in a police state mentality and rape culture.

I think they do a much better job summarizing our work than I can at this moment.

 



Have you ever felt invisibilised, silenced or alienated?

Not invisibilised and not silenced. I've felt alienated, by both the anarchist community and the Indo-Muslim community.

Have you experienced or would you like to talk about any institutional or societal exclusion or racism that you would like to share?
I guess I mentioned it earlier, the whole having-a-faith thing. People really enjoy quizzing me on my beliefs but they often don't take into 
consideration how I feel when they make me feel like I'm obliged to answer or they're entitled to ask. Truth is, it's always the anarchists and/or 
academic-type people that ask me these questions and they use excuses like "I'm learning" and "I'm just curious" to justify their exclusionary 
behaviour. I don't advocate colourblindness (re: skin colour) but at the same time, there are just some questions that can be a trigger for those 
who have had a hard time dealing with race in their upbringing and perhaps we can all be a bit more tentative when approaching that kind of 
discussion.

Have you found supportive community/ies? Are there places you feel totally comfortable and relaxed and accepted and happy? :-)

My friends - who I believe I am friends with for a reason - are my supportive community. My people from Western Sydney are my supportive 
community. I've been actively working in the community arts sector in Western Sydney for the past six years and that is where I feel accepted. 
My little spot on the rooftop carpark in Bankstown is where I feel most comfortable, relaxed and happy.

Have you any awesome literature, links or music to share with us?

Literature - Gender, Politics and Islam
Links -  http://nativeappropriations.blogspot.com.au/
Music - bell hooks by BBU (Revolutionary Chicago Juke)

Are there any last things you would like us to know?

Tumblr makes me really angry. I spend hours thinking about why my generation feel so disempowered and complacent. And now I've figured 
it out... It's all Tumblrs fault! There are some really awesome political Tumblrs out there but they are totally eclipsed by the competitive, 
self-deprecating and superficial ones. I cannot tell you how frustrating it is to see beautiful young Indonesian girls re-blogging some bullshit 
about how they wanna look like some white girl in full Chanel apparel. Or when I fee a friend who is already feeling pretty low re-blog a scene 
from some stupid arthouse film that is so negative and dark and self-indulgent. I would like to see more posi reinforcement on the internet. 
Anyway...

www.stonocaves.bandcamp.com

1. How do you identify? Politically/personally/race-wise/gender identity/subculturally, etc?

I'm a Xicana--both ethnically and politically. I am very invested in decolonization. I am an anti-police brutality organizer. A 
woman who wants to redefine what 'woman' means. I'm demisexual (I do not experience sexual attraction unless an emotional 
connection supersedes it) and sapiosexual (I'm attracted to the brain, to smarts).

2. Tell us about QUARREL! It's background, current activities, future aims…

QUARREL is a women-of-color-centered feminist direct action group that formed to address misogyny and sexual/gendered 
violence in radical community.

Quarrel basically materialized as a response to a number of femaled-bodied people in our community being harmed by a man 
who held a lot of weight in the local anarchist, academic and music scene. Because the guy concentrated so much power and 
people looked up to him, some women didn't feel safe addressing him alone. Like many women of color who address sexual 
violence, they were afraid of being alienated or treated as if their experience was not as big a deal as state violence enacted 
against communities of color. We were also nervous because the man was incredibly charming--a trait common in those skilled 
in social manipulation. We found that many of the men in our communities that acted in misogynistic ways in their personal 
relationships but were allowed to continue to emotionally and/or physically abuse women without consequence were outra-
geously socially manipulative. 

We got together and decided that the man should not be welcome in radical spaces and networks until he learned to engage 
these communities in a healthy manner. We planned to deliver him our community agreement in the form of a letter that 
banished him from said spaces and demanded he seek help. "The Proclamation," as we called it, would be hand delivered by a 
large group of women. 

REBECCA R-L
QUARREL, 

Shit Manarchists Say vid

1. Hello! How do you identify (in any way)? 
Cristy C Road: queer, latina, punk, wackadoo. and my spirit animal is the hyena. 

2. Tell us about your art/writing/Greenzine history/Home Wreckers/other musiks...
Well, I always wanted to play music and have been writing songs since I was about 12, but it was a pain to get 
anything together because no one wanted to be in the queer-girl-fronted band, because, well, thats a whole other 
conversation about sexism in the punk scene. So I focused on my zine instead. I started that in 1996 as an homage 
to Green Day because Im a Gemini/Gemini Rising/Cancer Moon, which basically means that whenever I deeply feel 
something, I NEED THE WORLD TO KNOW ABOUT IT; (preferably through art created in the comfort of my own 
room). That snowballed into writing about other punk bands, and then race, gender, sexuality, and my experience in 
activist communities. Eventually I started focusing on long-term projects like my last published works, Indestructible, 
Bad Habits, and my upcoming graphic novel, Spit and Passion (cause I got older and my obsessive need to share 
became incredibly tapered). In 2008, I started The Homewreckers, and that project has heavily evolved into the 
queercore animal of my dreams. Weve had a rough year, but are currently emerging from the rubble. Im also in 
another band called Sandy and The Rats, and were a doo-wop/punk 5-piece where I play more lead guitar and sing 
less (I sing and play guitar in Homewreckers). Other than that, right now I just finished Spit and Passion and am 
moving away from that format for a while, so Im just focusing on my bands and this TAROT CARD DECK. im really 
into the universe. 

3. How was growing up Cuban American in the city/suburbs/States? Cultural conflicts? Were your family really 
supportive of your choices?
My culture was really comforting and wonderful, as far as learning about Cuba, enjoying our food, our music, our art, 
our language. But yeah, it was pretty difficult to balance that, with my newfound queerness (when I discovered it) 
because the community I grew up in was really casually homophobic, and hurtful language was so common. Navi-
gating myself through this is what made me connect with punk in the first place. My family supported my love for 
punk, because I know they were worried with my obvious disconnect that may have showed upon discovering 
altera-culture in the early 90s. My family was good and loving, and I eventually would find punks in school, even if we 
didnt become close at first; but since I did spend my life in the closet then, everything felt really compartmentalized 
and i had this huge image of what I wanted from the future; because the present was so discombobulated. 

4. Did you have lots of friends growing up "punk" together? Or were you a lone wolf? What are some experiences 
you would like to share from adolescence that were related to being different/other/angsty/etc.? (one example for me 
is that my friends gave me a lot of shit for obeying my parents so much, so i had extreme pressure on both sides) I 
know there are so so so many examples, so write as little or as much as you wanna write! :-)
OMG MY FRIENDS ALSO GAVE ME SHIT FOR OBEYING MY PARENTS. And It was mostly because I didnt have 
friends I could trust. And as hard as it was to be myself within my family; I still trusted them because there was love, 
and I sympathized with our own battles (against ex-husbands; money- YOU KNOW, capitalism and patriarchy). So I 
didnt want to lose that; or fuck, I didnt want to lose the support I did have (as far as other life difficulties) for the sake 
of hanging out with people who I didnt even trust. Eventually I did make good friends (who didnt really give me shit for 
my inability to sleepover their house until I turned 18), and we would go to shows together. My mom would drop us off 
sometimes! And eventually one of us got a car (not me, I cant even drive)---- I was somewhat out to my closest 
friends; but not super openly, just awkward/subversively.... so I did have punks who I trusted by the time I turned 16; 
but at the end of the day, I did spend most of my time alone, talking on the phone with my long distance BFF who I 
met at a Green Day concert, or making other queer punk friends on the internet since this is 1998 that were talking 
about. I eventually ended up really bro'ing down with ravers...... Then I turned 18, I moved out, fell in love with the 
greyhound ameripass scam, and stuff flourished. 



Why is it always white people who jump to the front line at any mention of race politics?
Usually I've made a comment that for me makes sense. And I'm open to criticism and discus-
sion, but not to straight up condescending bullshit and arrogance. Cos I'm fucking tired of it. I 
wish manarchist types would think for a second before arguing race politics with me, a POC. I 
wish they would realise that the scoffing is triggering. That they are displaying exactly what I'm 
trying to get at by hijacking what i am trying to convey. Taking the space away from POC AGAIN 
AND AGAIN.

As I said, I'm open to discussion, but more often than not, it's not a discussion. It's eye rolling, 
gaslighting, telling it how it REALLY is (as opposed to my paranoid delusional version...), and 
pointing out how identity politics stall the revolution, and are not relevant to the overturning of 
the power structures which govern us... Irrelevant that it's a version I have only concluded based 
on my own actual lived experience!

Here are a few gems i have collected along the way. 

Is she still on her black power trip?
White supremacist racism doesn't ACTUALLY exists. 
POC is a made up concept
Bringing up race issues leads us only to self-flagellation and the politics of guilt. 
How dare you suggest I am priviliged? I am a white homosexual woman!
How dare you suggest I don't know what it's like to experience oppression? I have 
piercings/tattoos!
To call white working class people "privileged" is semantically problematic and pretty insulting.
The REAL problem here is obviously capitalism. 
It's racist to say there's no such thing as racism against white people. 
It's not racism that is the problem - it's CAPITALISM.
Why are we not discussing class politics right now?
Oh, it's a shame that some people are racist, but that doesn't mean we live in a racist world. I 
myself am a white anti-racist.
I beat up fascists and get a kick out of it! how could I possibly be racist?!
Calling out white privilige amounts to 'it is nasty whiteys fault for being white and so inherently 
racist.

In the words of many others before me: AAAAAAAAARRRRRRRRRGGGGGGGGGHHHHHH-
HHH!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

UNTITLED

-the bluest of the blue dogs



1. How do you identify ? Politically/personally/race-wise/gender identity/subculturally, etc?
-i identify as a mixed-race man of Color.  i am a cis-male who doesn’t quite understand his sexual identity, a punk who is becoming 
disengaged from punk, an alternative education teacher and a writer.  i take a lot of pride in being a Person of Color and that shapes a lot of 
my interests.

2. What are your musical exploits, past and present?
- for a few years i was involved in a band called Swear Jar with one of my best friends, Mitch. when he died i sort of lost the ideal band-
mate (someone who constantly challenged my ideas in a positive way) and had a hard time getting things together. i am hoping to start a 
band with my partner sometime soon.  i also have booked house shows in connecticut, and have toured as a spoken word poet with 
musical backing for chunks of the last year. 

3. Have you ever felt alienated/excluded/awkward/out of place within "punk"? Can you tell us about that? Does this have any 
relationship to your ethnic identity do you think?
my first few years of “punk” existence were some aggravating balance of welcoming and uncomfortable.  i felt pushed out because i didn’t 
know much about any of the cool bands because i got into the “scene” so late, didn’t speak the right “language”, didn’t wear the “right” 
clothes. i always thought that punk, being outsider art, would be free of the type of superficiality that it condemned, but in a way i felt 
totally out-of-place there. that isn’t to say i felt totally excluded; the politics around punk appealed to me, especially the anti-racism discus-
sions that seemed to be found under punk’s skin.   this led to a long standing comfort in “punk”.
it wasn’t until i began an assessment of my racial identity (my mother is a Black Jamaican-american woman) that i began to feel far more 
alienated than i ever had when it was just about not knowing who discharge was or how to sew on a back patch.  it was then that i began 
to wonder why there were so few fellow POC’s at shows, and even fewer playing in the bands i was seeing.  there seemed to be a ton of 
talk about women’s issues, gender issues, but so little about racism.  i remember going to see a show in boston and watching tons of white 
men mosh and throw punches and feeling absolutely fucking terrified.  they displayed a seemingly joyful anger, but one brimming with the 
aggressive mentality that i couldn’t feel safe in anymore. 

4. Do you feel that there is much space to talk about race with white/punk rock friends? Do you discuss this much?
my closest punk friends are all people who i have surrounded myself due to our compatibility as individuals, and a huge part of my 
personality is my race.  i have, over the last few years, lost a number of friends due to this, but it is necessary for my mental health that i 
remain surrounded by people who can support me as i explore my racial identity. an instance where i felt they were all fully involved 
happened in april.   
i had just gotten off tour and found out that a band on a show i was performing at had used the phrase “get money nigga” at the end of 
their new song.  i found out because one of my white friends was enraged and sent me an angry message asking what the best course of 
action was.  there was a lot of discussion between myself, the band and the promoter which finally resulted in a workshop during the show.  
the workshop started with me discussing the word only to have a large body of the audience and even the soundperson begin very rude 
interruptions. after i finished, others continued the discussion by talking about call-out protocol, and general scene mentality towards race, 
but this was shortly shut down by the venue.  they even went so far as to “apologize” for the “preaching” they felt had taken place.  the 
venue name, by the way, is The Space in Hamden CT. after i spoke out against all this during my performance i went outside only to face 
repeated confrontations, effectively being kicked-out of the venue and eventually left in duress. as i approached my car i noticed it 
surround by supporters of the band i spoke out against who threatened my physical well being.  it was an extremely alienating experience 
but one that my friends saw me through with incredible support and dialogue. 

5. What do you say to people who defend themselves by saying "Everyone is equal, I don't see race"?
-if, after i explain that this logic is an erasure of the experiences of People of Color, they still feel this way, i usually cut off the discussion by 
walking away or something else of that nature. again, this is for my own self-care. 

6. What about to someone who says "I understand racism because people treat me weirdly because of my tattoos... and I can't 
remove them either... just like your skin!"
-i’ve been lucky enough to never hear this, but i would probably respond with something akin to “listen, the next time everyone in town 
with tattoos gets rounded up and beaten, or they are all given reduced wages, housing disadvantages (and as such school systems wrought 
with failures), or they are shot by cops while unarmed simply for their existence, well then we can talk about that”.  i actually can’t believe 
this line of thinking exists and feel sorry for any Person of Color who has had to hear this.  sorry y’all.

CHRIS ZIZZAMIAwriter, Swear Jar
You gotta be able to laugh at some of this stu�, then decide whether or not it's a good time to educate... I like thinking that people were educated 
every time we got on stage and we were con�dent and we did things our way. Like we could play something complicated, fast or technical and then 
play something really mellow and expansive, but we were SERIOUS hahah. I always tried to have this look on my face and style of playing that was 
like I'M FUCKING SERIOUS!  I'M A GIRL, BUT I CAN PLAY BETTER GUITAR THAN MOST OF YOU hahahha. We knew that we 
had 'more to prove' when we got on stage, so we set about proving it haha. 

> Do you have anything to say about race and relationships? Do you have any thoughts about having partners who have been socialised as di�erent 
ethnicities? Have any of them found it di�cult to relate to any of your experiences, etc? 

I've been pretty lucky to have partners who are really aware of race and gender :). In fact, they have o�en taught me about my blind spots. I 
remember being a pretentious �rst year psych student and telling my ex, dev, about 'minority chauvinism' (or something like that) - the idea that 
people who belong to minority groups sometimes perceive gestures/behaviours/speech/events as discriminatory when they aren't really because 
they are hyper aware of how much they usually are discriminated against. Dev shut that idea down pretty quickly and it was a fast learning curve 
for me about how people experience racism so di�erently. I was naive and didn't get how being a asian woman on cityrail was so di�erent from 
being an Indian guy. Sometimes people I've been with, or people who have liked me have been labelled as having 'yellow fever'. �at one is compli-
cated... I guess it sometimes makes me feel like the relationship is being invalidated by outsiders, cos well, it's just cos he like asian girls.



7. What is your relationship to your culture/ethnicity/racial identity?
- i spent the better part of my life accepting white culture and denying that i was Black.  it was a novelty to me, something that 
was fun to throw in as a conversation starter, but not something i lived and breathed. i was a light-skinned Person of Color who 
coded as being white (up until the point where i grew out my beard, at which point i coded to white people as a “terrorist”).  i 
went to an extremely wealthy, extremely white college (even more so that most private colleges) that was in the middle of a ton 
of neighborhoods filled with economically disenfranchised People of Color.  it was there that i began to examine the disparities 
in that reality, and where i began to read texts by radical Black thinkers. i consider this the first step of my racial awakening.  i 
began to feel my racial identity blooming but it was also a super safe version of Blackness.  i read books by Black Panthers, 
literature from the Harlem Renaissance and listened to Soul music from the sixties. these were easily compartmentalized to 
being in the past.  it wasn’t until i began working with Youth Of Color (with the help of my good friend chelsea, a fellow mixed 
race POC) that i began to live a more up-to-date, dynamic racial life. i started writing for a magazine focusing on given voice to 
marginalized people (theuntitledmag.com) started doing workshops on writing for youth of color, so on and so forth.  there are 
still times where it takes an active effort for my mind to overcome the anti-Black socialization that i went through, but the 
mechanism to do that is getting stronger and stronger as i surround myself with the right avenues. i have a lot of work to do in 
order to reconcile my past, and i need to continue to recognize my relative privilege as light-skinned (in how people treat me, 
job acceptance, etc etc) because these things all will help me develop into the type of person i need to be. 
 
8. Have you ever been exoticised or fetishised? (am I doing that now by asking you to answer questions for a zine???)           
 - i dated someone for quite a long time who was with me through the beginnings of my racial awakening and who took a weird 
spin on the whole ordeal. namely they would listen to me talk about race issues, contribute what they could and then talk to me 
about how they were just not attracted to white people anymore, talk about listening to Trey Songz, talk about how attractive 
they found Black men etc etc.  it all seemed so forced, and even more so now looking back on the sexualization of Black bodies. 
in regards to you doing this by interviewing me, i feel like People of Color sharing their experiences with each other is totally 
different and quite empowering.  our lives are things that we should be sharing, but only when we feel comfortable with it. this 
is one of those instances.
 
9. Uhmmmm I think that is enough questions for now! But would you like to add anything at all?
one moment that i didn’t put in was that in june of 2010 Swear Jar played a show in Hartford CT with Off With Their Heads, 
Dear Landlord and a few other bands.  during the show i mentioned that punk as a subculture had failed, in my opinion, to 
address the needs of POCs, and that we need to consider how we go about our “business” if we wish to truly break ground in 
this aspect.  flyering at the same spots, booking the same bands in the same venues and so on and so forth. i was met with 
negative responses across the board. one of the most alienating experiences i ever had.  

10. Any awesome links/reading suggestions/band recommendations?

www.theuntitledmag.com - submission based, highly inclusive online magazine i work for.
http://www.youtube.com/watch?v=iYph2q44MQU - Beyond the Screams- A Latino Punk Documentary by Martin from Los 
Crudos and Limp Wrist etc.
 
reading: Octavia Butler is a Woman of Color Sci-Fi/Fantasy writer who incorporates a lot of racial politics into her work.  
Sonia Sanchez is an incredible poet who was deeply involved in Black Power movements and continues to be a revolutionary 
thinker. Chimamanda Ngozi Adichie is an incredible Nigerian writer.  James Baldwin remains among my favorites, and his 
short story collection Going To Meet The Man is unbelievable. 
 
everyone with access to the internet should listen to kai davis and anis mojgani (specifically Milos) perform.  both are 
unbelievable.  they have written work too so check that out if that better suits you. 
 
bands: aye nako, from new york are one of the bands i am most excited about right now.  frank ocean has a good mixtape and a 
good album and i have been listening to  both a lot. he is an r&b/soul/rap artist who uses unconventional song structures and 
interesting orchestrations on a lot of his tracks.  he is also an incredible lyricists (see strawberry swing for an example of all three 
of these things at work). 
 

> How have your experiences been of societal or 
institutional racism? In your work? Can you tell 
us roughly about your migrant work too please?

I work with migrant and refugee women who 
have experienced domestic violence. We work 
hard to advocate for their rights. Our government 
policies punish migrant women because they are 
still conceptualised as gold diggers and liars - 
untrustworthy people who are using Australian 
men to get into "our country". It's fucked, but we 
are slowly making changes. �e women come to 
us with intense stories and the personal violence 
intertwines with the institutional racism they 
experience (a police o�cer telling a woman "well 
your country is very violent, so why come here 
and complain about this violence?").

Societal racism is confusing. Margaret Cho was 
talking about how people don't expect her to be 
hairy cos she's asian and they freak out when they 
see her butt hair haha and I totally get how 
society tells us we're supposed to be a certain way 
and it's weird when people expect you to live up 
to it. So we're supposed to be hairless, good at 
maths, brown, me-love-you-long-time style sex 
worker, delicate and quiet... Grrrr.

> What about observations around gender or 
racial dynamics within music or anarcho commu-
nities?

Hmmm, there's so much to say... Playing music 
with the thaw opened our eyes to how white male 
and masculine dominated our music scenes are. 
Women would talk to us a�er shows and be so 
happy that we were on stage. A�er a while people 
started trying to organise shows with better 
gender ratios and they would always just ask us or 
scumsytemkill or one of the other few bands with 

women in them, and I think that made people feel like it was okay. I dunno, it was probably tokenistic and positive at the same time. �ere 
isn't much racial diversity in music and anarcho communities. Our radars would instantly pick up if someone new came and they weren't 
white! Anna, I remember one time this asian girl came to maggotville and we were both raising our eyebrows at each other then you went and 
talked to her. Haha it doesn't sound like this happened in early 2000s huh? 

> Have you had many fucked up things happen to you or said to you because of your race/gender/looks/age/ability etc? At shows or on tour? 
(eg. have you had people talk about your incredible guitar skills in relation to your gender/race, as if THEY ARE RELATED)

Hahaha yes! When we were in highschool, Kath and I were playing in this band with some older guys cos this creepy karate instructor in 
Fair�eld wanted a band for his karate awards ceremony. He was constantly making little jokes about our sex lives/sexuality and grabbing our 
asses. We were in this weird situation where we were so happy to be given a chance, and we liked jamming with the band so we had no idea 
how to respond... We were young and our main political education didn't happen til end of highschool/uni. If it happened now he would get 
smacked down, for sure.

But also, sometimes the most fucked up things can also be the funniest cos racism is so irrational. It's bizarre the things that ppl come up with. 
Funniest ones would be:

    I was at a train station singing a Jessica Mauboy song (haha) but I stopped singing as this guy walked up to me. He stops right next to me and 
says, "Don't stop singing, girl. You've go a great voice. Must be all that karaoke..." 
    Someone saw the thaw and said "woah, asians playing guitar" like what? Or "woo cute asian girl on guitar" like any of those adjectives are 
relevant. 
    �ere was also a lot of surprise expressed around the fact that we didn't sound like �e Donnas, as if IT WAS THE ONLY OPTION for 3 
women in a band hahaha. 
    When we toured with Ni-hao (from Japan) everyone would assume I was in Ni-hao. 
    Kath was telling this guy about how she's from Cambodia and he was all "OH MY GOD, THAT'S SOO RARE!" He also told us his idea 
for show out�ts: Kath and I should wear singlets and shorts, and Kat (who is Anglo) should wear a kimono cos it would be a headfuck (before 
that he was telling me about how my "colouring" is "soo memoirs of a geisha".



aftertext

burning oaks:
blue-black. that’s what sonia called our skin as we exploded,
and yes i am bruised in such colors and yes i breathe such colors
but my flesh is somewhere between the inner bark of an oak tree and the lines that 
tell its age.
 
at twelve my father told me a story i thought would never be mine,
or even close:
my mother laying on the beach under a towel when three white men walk by,
“this one is almost as dark as a nigger”.
she sheds the towel  and jumps to her feet “i am a nigger”.  she says, hands out 
shaking in anger.
my father stands, yelling, the men walk off
probably laugh it off, forget it.
twenty five years later and fire still beats from my mother’s chest to her eyes
at that story. i never thought it would be mine. or even close. i wasn’t blue-black. i 
was oak. but’d i’d clothed myself in the paper thin skin of birch.
 
i didn’t know that as soon as i shedded they’d see.
they’d start to pull me over once my beard grew,
they’d ask me to step out of security lines at airports (and i’d try to smile at the 
looks they gave me as they searched my books)
and as the story became more mine,
as i learned that half-black is still way too much in their eyes
i learned they hated me too. oak or no. but
 
i didn’t know they’d try and cut out my tongue.
that when i explained what nigger meant
they’d say “it’s just a word”. they’d laugh.
i’d shed friends close and distant just so i could wake up in the morning.
dignity.
 
i thought of fred and angela and kathleen and so many others unnamed,
uncanvassed, forgotten,  who were ready to die or did die
trying to make us see what dignity was.
of my grandmother scrubbing floors so  my mom wouldn’t have to,
but knowing that even if she had to
my mother would have made herself into something untouchable.
of the truth, that in waking and doing the things we need to do to survive we light 
fires that burn hot enough that white hands can’t touch em, white eyes can’t even 
see em.
and i’ll do the same.
they tried to cut out my tongue but now i carry a knife.
 
sometimes
blue-black is where i feel invincible.
after hours on the roof in the sun, tar melting underneath me,
i wait til dark to shower. no lights curtain drawn window open.
here, in my bruised chamber,
i let water clean what can be cleaned off.
and watch  it turn to steam from the fire inside me, rise to the ceilings and out the 
window,
where it climbs towards the moon and dances with the smokey clouds of other 
burning folks washing away what they can clean off.
until it’s all dancing and rage, and the dignity in these two.

> How do you identify (gender/ethnicity/politically/whatever dude!!)

Haha, I guess it depends on the situation... Vietnamese Australian anarchist woman????

> Where did you grow up? How would you describe family life, and how that �t into the Western Suburbs, or Sydney, or an Australian context?

I grew up in Western Sydney and although all my schools were multicultural, that word was still pretty new. I remember how when I was little, 
the only type of asian was Chinese... haha. So even if you were �ai or Vietnamese, you would automatically be a "ching-chong-china-wong". My 
best friend was a �ai girl called Jennifer and people would ask if we were sisters even though we looked nothing alike. I guess growing up I was 
surrounded by heaps of images that told me white was good, white was attractive, white had more fun. We'd read sur�ng mags and want to be 
like that - we didn't want to be ethnic kids from the West, we wanted to be tanned whiteys who lived near the beach, kids who had sand in their 
school bags. �is was before wogboy, my big fat greek wedding and all the other mainstream celebrations of 'being ethnic'. I think I rejected my 
'asian-ness' early on and separated myself from the other asian kids at school that celebrated it. A�er a while, I learned to appreciate it and make 
fun of it. High school was the �rst time I was surrounded by so many other asians making jokes about how their parents are tight arses who try to 
bargain in Woolworths, kids who would do their parents' accents and laugh about it for ages instead of being ashamed.

> What music have you played or are you playing in? Tell us about them.

I used to play in a band called the thaw with my 2 best friends Kathy and Katrina. We wanted to make epic, heavy music with lots of layers. We 
wanted to be accepted in di�erent music communities but also be di�erent to them. When we started playing we were so so aware that we were 
three girls in a scene full of guys, so that was a struggle with the scene and within ourselves. I was worried about how we looked to people and 
how they would judge us before they heard us. For a while I was determined to not look "girly" and to sound really heavy cos I wanted to destroy 
people's preconceptions. When we became more con�dent in our music we relaxed more and did what we wanted. �ese days when I have time 
I try to make bass drones and vocal layers hehe, but I'm pretty busy doing dance at the moment :D

STEPH PHAN
�e �aw



1. Tell us about the POC Zine Project, it's timeline, changes, positive experiences and what issues it's 
brought to your attention?

POC Zine Project is an in-progress physical and online archive, an advocacy platform and an experi-
ment in community through materiality. I create the project in 2010 because I was frustrated with the 
lack of visibility for zines by people of color in distros, zine anthologies/reference materials, in univer-
sity libraries and lack of representation and community support at many zine events. I knew there 
were people of color making zines and that poc have been making independent publications for 
decades, and I wanted to share their great work with the world and inspire other POC to create. We 
are forming partnerships with librarians, educational spaces, and orgs that serve youth to find creative 
ways to use zine-making as a catalyst for social change.

In 2010, Kate Wadkins of For the Birds Collective invited POC Zine Project to table at Sarah Lawrence 
College, which we did. We also co-produced a screening of “Afro-Punk” doc and zine 
exchange/discussion at Book Thug Nation in 2010, among a few other events. Through several people, 
including Kate Wadkins at For the Birds Collective, I was introduced to Mimi and Osa, both zinesters 
of color who also do so much more than make zines!

We’ve also tabled at the Portland Zine Symposium in 2010, where POC Zine Project sponsored Osa’s 
zine release party. We also did a panel in Chicago at this year’s Chicago Zine Fest.

In partnership with Kate/FTB and Jenna Freedman of the Barnard Zine Library, we co-produced a panel 
at Barnard in November of 2010, the event that I think set off a chain of events that resulted in what is 
happening now – the POC Zine Project 13 city tour happening Sept 24 – Oct 7. Osa and Mimi are just 
a few of my collaborators supporting POC Zine Project but they have been instrumental in making this 
tour a reality – it would not be happening without them, period. 

Some of the issues that this project has brought to our attention is how white privilege plays out in very 
simple yet insidious ways and why it's important for platforms like POC Zine Project to exist to raise 
awareness and to take tangible steps to address inequality and to improve inclusion. For example, if 
you're a librarian creating a zine library for your university, you should be taking steps to include zines 
by people of color as well as providing methods for the administration and students to be aware of 
what's available for use in research projects and publications. Unfortunately this doesn't happen as 
often as it should and we are working on addressing this.

2. Tell us about your identity, personal history, and what motivates you? Eg. experiences growing up 
that's shaped your perspective/s, and how it's determined the form of your activism?

I hate labels but I also understand their purpose, so here are mine: Chicana, Queer, Feminist, Edu-
punk, Rape and Sexual Abuse Survivor, Media Literacy Activist, Media Professional, Foster Parent.

My background is what has made me who I am today, along with my own self-determination. I am 
motivated by many things but especially everyday people who overcome adversity and in the 
process uplift others. One thing that I can share is that my mother is my hero. I didn't always feel 
this way but within the last eight years I have grown to love and respect her with an intense fierce-
ness. She made the controversial choice to get with my father, who at the time was in prison and 
she was one of his teachers through her grad program. Their relationship didn't work out but as a 
result I am here. I feel that this, among other things, is proof to me that I am meant to be here. 

My activism is about fighting injustice with love and information and through connecting the dots 
in a way that inspires others to act. Sometimes I get really angry at situations in the world and I do 
my best to not let that anger eat me up inside and instead focus on ways to build community with 
others. POC Zine Project is my activism but it is also my free therapy. It has healed me in many 
ways.

3. What is your relationship to hardcore and punk rock? As an adolescent, or more recently...

It's so funny - many people think that I have this very personal relationship with punk rock but I 
actually don't. I appreciate it, but it's not the focus of my life. I have many friends who draw a lot of 
strength from punk rock and punk communities but that was not my experience, really. I didn't start 
listening to non-commercialized "punk" until I was 19. What I'm really inspired by are DIY/DWO 
(doing with others) communities. I love being around and collaborating with "punk"-identified 
women of color, their energy is great. I love their fierceness as well as tenderness and open hearts. 
Not every person who listens to hardcore and punk is the same but my experience overall is that 
people, especially women (cis and trans) who identify with hardcore and punk music, are usually 
the most helpful, loving and interesting people ;) <3 But what I mostly listen to when I need 
strength and inspiration are artists like Lauryn Hill and Lila Downs. But I'll get down at a punk 
show and I'm not afraid of the pit.

DANIELA CAPISTRANOPOC Zine Project




