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This is the time I moved to North America.
It is my fourth month.
At first, and still, I wonder, is it a political 
contradiction to choose to live here?
What is my place as an immigrant who has waited 
their whole life for the right to live here? And then 
not appreciate it, when so many are vying for the 
same visa?
Am I complicit to US imperialism if  I become an 
economic and social unit within its borders? Am I an 
accomplice to it’s cultural dominance if  I continue to 
create cultural artefacts from and about the USA?
I find myself  often silently critiquing aspects of  the 
media or popular culture I find new, astounding, shal-
low, racist, materialistic, cruel or without compassion.
I find myself  hearing a disproportionate amount of  
stories about injustice, nastiness, unnecessary tram-
pling of  those underfoot. About bosses, horrible 
workplaces, unfair conditions, lack of  support, bad/
no welfare, selfishness, powertrips, illogical policies, 
state violence, the prioritising of  money over the 
rights of  people.
I find myself  missing collectivist societies and those 
socialised in collectivist or poorer economies. I miss 
humbleness and self-awareness and critique and 
analysis and humility and the rewarding of  good, 
tangible care, work and effort.
I have found myself  interrogating why in making this 
and other zines, I essentially work in media, where 
media seems to be a cacophonous melee with no tan-
gibility, and much too much volume and space-taking.
I was so caught up in a media culture, that I found 
myself  not creating or doing anything tangible or 
useful for almost a month. This was mainly due to 
sickness, but being bedbound also propelled me into a 
world of  online, text and phone interaction. A void.

So, here I am interrogating the worship of  the 
facade, the rewards for arrogance, the props to self-
promotion, popularity for the loudest person in the 
room. Factors that I suppose were prominent in other 
countries I’ve lived in, but for some reason, painfully 
more noticeable here and now.

This fissure is completely due to a difference in socialisation - 
I understand that. Forgive the whining.

I am trying to remind myself  what I wanted to achieve with 
this zine in the first place. And here I will state it for the first 
time, clearly and transparently. I wanted to use “popular” culture 
as a window to radical politics. I wanted people to pick up this 
zine who might not have previously been interested in radical 
thought, and through the lens of  punk or DIY or hardcore or 
other more accessible mass culture, be exposed to important 
work that people are doing all over the world. I desperately, after 
a million years since being a teenager, still want people to care 
about things that don’t affect themselves, to be politicised and 
inspired to seek a sense of  compassion, fairness or justice. And 
that means fighting patriarchy, white supremacy, oppression, 
state violence, colonisation, disparities in wealth, access, 
education, information and basic human rights.

This issue was and is an attempt to understand my changing 
environment. To explore the forces that shape dominating and 
oppressive conditions, and to pursue my curiosity around how 
lovely people around me resist these conditions. I wanted to con-
sider punks and musicians as usual, but also other media-makers.  
I interviewed a person that works on film media, and centres 
their creativity and radical politics around the injustices and 
atrocities that occur in Palestine. I talked to a person who works 
with youth, and organises protests around fucked up border 
arrests in Tucson, AZ. And spoke to two people who are 
attempting to build community around POC and Native 
identity and writing/zines. Also, I’m pleased to include an 
incredible piece about cultural appropriation in contemporary 
art, and one person’s thoughts on how to resist the imperialist 
framework of  anthropology and the academy. All this falls into 
the context of  creativity and struggle, disseminating 
information in a curated way, forms of  action and education 
shaped through personal lenses and experience, separate from a 
journalistic or attempted objectivism. I’d like to consider the role 
of  art and media in activism, and pursuing social justice. 
I’d hope the latter outweighs the consumption of  the former. 
Always.

I hope you enjoy these conversations.
I hope they shed light on questions, uncover desires and rage, 

and inspire you to do something that means alot to you.

Goodnight,
Anna Vo



1. Hey Bo,
Tell us a bit about yourself. 

I mostly grew up in southeast San Diego.  I moved around a lot as a child, but primarily 
stayed in the SE San Diego metro area, with lost of visits to Seattle and Arizona to visit 
my father.  I eventually moved to northern Arizona when I was 15 and I remained there 
for the better part until I was 25.

My mother is Filipina and my father descends from what he calls, “poor white mountain 
folk”. I grew up in an incredibly diverse family and community of families.  Both my 
siblings are older than me and are full Filipino, and who have both had marriages and 
relationships with other POC that have produced children.  All my nieces and nephews 
are Filipino and Black and I have one nephew who is Filipino and Hopi. Mixed raced 
children are common in my family except I was the only one who is half white. 
Traditionally, Filipinos are deeply communal, and my family was certainly traditional 
when it came to the family, often three generations of family living together in one 
house.  This was a contrast to my visits with my father who was a rugged, Daniel Boone 
type of individualist. Because my father was also working class, I remember nearly all 
our visits consisting of camping, back packing and hunting trips; years later he would 
tell me that taking me into the wilderness was all he could afford and the only skill he 
could pass on.

2. What bands have you played in in the past?

I played in a number of bands, most of which were lesser-known bands, all of which 
were fun and some of the best times of my life. I didn’t get into bands until I was a 
senior in high school. Living in northern AZ at the time, all of my peers were Indig-
enous or Mexican, so almost all of the punk and metal bands I was in were all POC 
bands with the exception of my friend Nate who was in a lot of bands with me.  Nate 
was the Hessian Guitar lord with locks of blond surrounded by a bunch of pissed and 
angsty POC youth.  We never set out to be a majority POC group; it just often worked 
out that way.  Slowly my friends and I gravitated towards hardcore.  Soon we were often 
the only POC hardcore band around, which was a precarious position.  We knew that 
we didn’t quite fit in all the way in the HC scene, because we were the brown guys from 
up the mountain, but we also didn’t fit in at other shows with other POC bands.  At 
that time, the only other bands that consisted primarily with POC and Indigenous youth 
were metal bands and punk bands, and those scenes were either hostile to HC or didn’t 
understand it. They especially didn’t understand way we danced the way we did.

After my several written and publicly spoken diatribes about colonial and imperialist tendencies in cultural 
anthropology and ethnology, I thought I would publish this quick Q & A with an anarchist POC anthropologist 
:-) Their name is Bo.



3. What does anarchism, or practicing anarchism mean to you in your everyday life?

My politics are always growing, but I would say that I never abolished who I was to 
become an anarchist.  I’m simply the same person I’ve always been, I’ve just metabolized 
the aspects of anarchism that are present in my life or philosophy that were always there, 
just not given a nice categorical anarchist identifier.  For me anarchism has always been 
about the most creative way I can legitimate myself without taking the floor out from 
under someone else. How can I secure power over myself, without falling into the trap of 
the grab for power over another?  In the everyday world, it means a lot of stepping up.  
Stepping up for chores, hardships between friends or partners, giving support, listening 
to criticisms, and most importantly, and sharing power even if it seems benign; basically, 
habitual sharing of power and decision. 

4. Tell us about your work with the Filipino community? 

My work with the Filipino community is mostly through the Filipino martial arts.  I was 
able to get into the anthropology department at a major state University, and I’ve made 
the focus of my work about the cultural significance of the martial arts.

6. I wanted to talk about postcolonial or decolonising anthropology.
We discussed this briefly, but what are some common questions or
dilemmas working as a anti-imperialist in an anthropological faculty?

I find myself in these conundrums as I build my academic training; obviously, my 
political leanings as an anti-imperialist put me in the position to be trained in the most 
imperialist of all fields, a field that is built from the ground up on the bones of the 
colonized.  The latter, having deep cultural significance that outweighs the political in my 
heart. But as I have these conundrums, I notice that I don’t have them alone.  More and 
more, I notice other POC and indigenous folks in my classes as peers and as professors.  
It’s something that we all give each other a certain look about, as if silently communicat-
ing the same desire to not throw out some of the traditional training, but to compart-
mentalize the colonial enterprise aspects of the field as that, and to store them on a dusty 
ideological shelf as what they are, old Eurocentric practices deserving of proper labeling 
so as to never be used again on anyone.

The heart of anthropology is the study of culture.  Why is this important?  I think there 
are two frameworks to why one ought to study culture. The first is for domination, clear 
and simple.  Problem is, there are a lot of people in the field who honestly are not 
intending to promote colonial enterprise, but they are. The question has to be asked, for 
whose benefit?  Is the culture that’s under the scientist’s examination going to be better 
off for the meeting? If in the end, no, then no matter the intention of the anthropologist, 
the impact was colonial. Then what is the other why? Then why study culture, especially 
through the field of anthropology?  Because the fact of the matter is figuring out how 
communities can share this world is vital. And if communities can have these conversa-
tions among each other without the middlemen of the state to facilitate those dialogs, 
the better our chances of sharing the power of our stories and sharing the power of our 
struggles. 

Western civilization has done so much damage to our past that for some of us who are 
descendents and are the mixed blood of conquest, western anthropology is the only thing 
we have left to piece together what we were.  I think it is on us to make sense of our 
past, and take back possession of our stories and artifacts as our inheritance. 





1. Hello, tell us about yourself.
My name is Sara Rene. I’m an artist, a filmmaker, a 
punk, and a few other things. Originally from Se-
attle and Tacoma, but I’ve been in Chicago for the 
past four years-- floating around the art and diy 
punk scene and dropping in and out of school here. 
I’m Nuu-chah-nulth (Tla-o-qui-aht) First Nations and 
Creole. So, to sum up that experience I can say that 
growing up, I would go from making boudin and gumbo 
with my dad on the weekdays and running off to pow-
wows and fixing frybread with my mom on the weekends. 
I would easily go from clamming and (accidentally) 
catching octopus in the Puget Sound to crabbing for 
Blue-Claw crabs in rivers of Louisiana. I strongly 
identify with both sides of my heritage. 
I moved to Chicago from Tacoma in 2010 largely for 
change. I really had no idea what I was getting my-
self into but an old roommate of mine had a spot 
available in her apartment and I jumped at the op-
portunity to move somewhere other than Seattle or 
Portland. The city is really transformative if only 
in how extreme it is. The racial and class segrega-
tion, the history and reality of police brutality, 
the rich cultural histories, the many many activ-
ists and organizations fighting for human rights in 
the streets, the access to art and the thriving DIY 
scenes in all its forms... and don’t forget the 
fucking heat of summer and the fucking tundra of 
winter! After four years I would say that if you’re 
living in Chicago and it hasn’t changed you in some 
way, you’re not actually here. It was a really big 
cultural shock from my sleepy, misty life in Tacoma.

2. What was your motivation to 
start Native Punx Unite? What is 
Native Punx Unite?
Native Punx Unite is a blog and a 
zine that came out of a facebook 
group I made of the same name that 
was meant to connect Native punks 
from all over. When I started it, 
I was frustrated with being the 
only Native I knew at shows, the 
only Native in class, the only 
Native many of my friends knew. I 
really needed some backup. While 
I have my best friend Tallou back 
in Tacoma, an Alaskan Native punk 
who would swap stories with me of 
going to all-ages shows when we 
were 15, of going thru our awkward 
thrift-store phase, and of getting 
all our silly tattoos-- she is in 
Tacoma over 2000 miles away! And 
I felt, even though I had found 
some really strong poc communi-
ties here in Chicago, in some ways 
I was still pretty much on my own. 
I wanted to connect with Natives 
that were like me, had some rad 
politics, had some frybread jokes, 
and listened to good music. Native 
Punx Unite was started to reach 
out and meet some of my own 
community.



4. What’s going on for you, at the 
moment, on a local level?
I’m planning on moving back closer to 
home at the end of this summer, so in 
order to make the most of my remaining 
time here I’ve taken on some pretty 
exciting projects! 
One being the 4th Annual Black and 
Brown Punk Fest this year. BnB is a 
three day long punk fest held in Chi-
cago for and by punks of color, with 
a really strong emphasis on building 
a safe space for queer/trans* folks. 
I’m really happy to get involved this 
year. Our first big fundraiser show is 
coming up in April, and through NPU a 
couple of Native bands (Lo-Cash Ninjas 
and Discotays) have already been added 
to the bill! I’m working on getting 
more Native bands on board for the big 
show.
Another project I’m getting ready for 
is a personal film project of mine that 
I really just want to do to capture 
how wonderful my friends are here in 
the local south side punk scene. I had 
some quick ideas of doing campy punk 
movies-- alien takeovers, ghosts, 
government cover ups! But I also want 
to do a decent job and put together a 
substantial project I’d want to watch 
10, 15, 20 years down the line 
without cringing. If I can make one or 
two short films with a few people, I’d 
be really happy. So we’ll see how that 
goes.
On the day to day, I’m just trying to 
hold a job long enough to pay rent, 
feed my cat and myself. I’m also 
taking a printmaking class here to 
keep my art-mind busy. There’s a few 
events coming up that I’ve been 
invited to speak at and different zine 
and art related events my friends are 
throwing. I’m definitely staying busy, 
if only to fend off the inevitable 
Chicago winter blues that keeps 
telling me to stay in bed with my cat 
and never come out. Which I guess is 
okay in my book too. 

3. Could you please tel
l us about 

particular struggles th
at you are 

passionate about? 

This is a tough one b
ecause there is 

always so much going 
on. It’s never just 

one big campaign or o
ne big issue. Many 

Native communities ar
e up against more 

local issues that aff
ect them directly but

 

we all sort of know h
ow the story goes. We

 

are always at the for
efront of environ-

mental issues, govern
ment land grabbing, 

exhaustive resource e
xtraction, food and 

water security, and t
he epidemic issue of 

violence against wome
n. We are also always

 

doing a lot of work i
nternally, such as 

sustaining our cultur
es and languages, and

 

trying to ensure heal
th and safety 

within the community.
 For folks looking 

for a place to *start
*, maybe a good place

 

would be Indian Count
ry Today Media 

Network, it’s an onli
ne Native news source

 

that I’m always surpr
ised more people 

don’t know about. The
re’s also the 

volunteer-run Taala H
ooghan Infoshop in 

Flagstaff that is a c
ommunity art space, 

zine library and is a
 strong source of 

Native activism in Ar
izona. OR (shameless 

promotion) check out 
Native Punx Unite and

 

see some of the thing
s that I’m posting 

about. There’s a lot 
of information 

out there and lots of
 Native-run blogs and

 

books written. That’s
 my short way of say-

ing that I’m passiona
te about all these 

issues and it’s reall
y not easy to answer 

in a single sitting.

In trying to seek out community I’m definitely interested in documenting punk 
as more than just bands and music. Which 
is sort of how I am, I’m not a musician at all. I see punk as a lifestyle, as ideas and aesthetics that 
drive art, music, film, activism and how we 
live and treat other people. And I definitely want to see Natives and Native music as more than just framed in 
our traditions and struggles. I mean when 
people think of Native music, how many 
think of just new age flutes and powwow drums? What about our contributions to Delta blues, rock n’ 
roll, hip hop, and experimental genres? 
It’s funny, when I was trying to search 
for Native punk bands I kept coming across 
these message boards asking if such a 
thing even existed. One guy responded with “How about non-native bands 
that sing about native issues?” And I just 
thought, like what, how breaking up sucks? 
Because that’s totally a Native issue, 
too!



 

You can find N
PU at:

http://native
punxunite.tum

blr.com/ 

https://www.f
acebook.com/N

ativePunxUnit
e

nativepunxuni
te@gmail.com
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RIHAB CHARIDA

Tell us about your political/radical activism history.
I grew up in the eighties in a household that was very politi-
cally engaged and at a time that activism was very dynamic. 
My father is Palestinian and he lost his home when his village 
was invaded and destroyed by Jewish militia gangs (that 
later became the Israeli military) in 1948. Of course it’s not 
just land that is lost during the colonisation process, but the 
stories and personal family history that literally becomes 
scattered and fragmented. For me, perhaps because I’m so 
sentimental, the starting point of my activism grew out of 
the desire to learn about my family story and glean as much 
information as I could about our family tree, half of which 
was erased by the massacre that took place during the 
armed robbery of our ancestral lands. The more I learned 
about this story, the more I began to form a sense of not 
only justice (or the lack of) but also about the processes of 
demonising a people in order to justify attacking and 
stealing from them. This story is so similar to people that 
have been attacked and robbed everywhere so it wasn’t 
hard to make the connections. From that what began for me 
was a ‘radical’ view of power relations everywhere.

How does your identity or experience shape your 
activism?
I believe that identity is a very transient thing. There are a 
few aspects to my identity and they of course inform my 
activism. But I believe that fixed identities, or 
reading everything through the way we identify can be very 
limiting if we are not careful. There have been times in my 
life growing up where I believe identifying in a certain way 
was limiting. They were important processes that I believe 
I needed to go through, but it is important that we don’t 
become caged in by constructed identities. For example, 
I believe that when a people are fighting for self-determi-
nation, if we are not careful we can adopt ways of thinking 
of ourselves as a people that are limited, constrained and 
that are defined by that alone. Seeing self-determination 
as a transition only (rather than an end) is to imagine ways 
of being and evolving that is not merely in response to (the 
sometimes brutal) attempts of annihilation. That we were 
more and are more than that and we are not defined by that 
fight alone. That our being is not in response to or defence 
of something. I believe this is very important.

Pictured: The Sea of Galilee from Korazim



Tell us about the films and video you have been 
working on lately.
I have worked on a series of short films about the 
Palestinian exilic experience. I am fascinated by the different 
ways exile is experienced and home is constructed by a 
dispossessed people. I am currently working on my first 
feature film that deals with this issue and its many layers in a 
more in-depth way. I did a research trip to London at the end 
of 2012 for it, it’s been an amazing amazing journey just 
working on this film project. It’s expanded and changed, it’s 
still evolving. The story has developed, but it’s still changing. 
That’s my life at the moment. That and trying to put a roof 
over my head. That’s the extent of my life.

Is it a documentary?
It’s a hybrid documentary. Part of it is documentary, and 
part of it is highly constructed. It’s a feature length.

Are you going to start your own production com-
pany?
I’m going to see where I might go when I finish this film 
project. My creative life, my activism has always been on a 
project-to-project basis. It works better for me for a 
number of reasons. I think once you incorporate yourself 
into something it becomes about keeping that thing alive, 
even in activism, like if you form a group, a lot of the motiva-
tion becomes about justifying the existence of that group, 
which flavours the projects and events that happen. So I 
prefer a project-to-project basis.

How did you come into the “Boycott Apartheid” 
video (viewable on youtube)?
I was sitting with Aamer Rahman who co-produced it with 
me. During our discussion we thought it would be a good 
idea to breakdown the issue in a simple way. The way in 
which Palestine is covered, it’s been complicated. We talked 
about the need to break it down in order for people to 
understand the fundamental issues about it, then add the 
Boycott issues at the end. At the time I was tour managing 
the Lowkey Australian tour, the hip hop artist, so we thought 
we would get some high profile people in the video. Aamer 
and I whipped up the script, workshopped it, then Matulu 
from Dead Prez was in town, so we got him on board, and it 
grew from there. It was a worthwhile project.

One of things I wanted to address in this issue 
is the role of media and knowledge proliferation; 
and it’s connection to activism and change. As 
media is something you feel compelled to do, 
can you discuss this?
We live in an interesting time where media arts has 
become more accessible. So if we are talking about 
equipment, it has become so much cheaper these days. 
Having your own editing suite at home for $600, or if 
you can get a cracked copy, $0 (haha). It’s really easy to 
set yourself up today, much more than 15, 20 years ago. 
That accessibility around the world is a massive factor to 
now seeing citizen journalism in places where revolution 
is taking place, where massive movements are 
happening on the ground. It’s helped shift the perspec-
tive a bit. It’s also meant that there’s a lot of crap out 
there as well. For me and other media artists with an ac-
tivist background, it’s meant that we can’t just complain 
about what’s out there, we need to create alternative 
voices. It’s about creating a different kind of view.

I’m interested in the connection between creat-
ing that view, and how that translates into the 
realities that we want to happen.
For example, the internet war between Israel and Pales-
tine, if you like, we are winning that hands down, because 
our argument is so much stronger. Before access to 
creating media and publishing media, like through the 
internet for example - which has shifted people’s opin-
ions about certain issues - before, the only perspectives 
that people could access were dominated by western or 
mainstream media paradigms at looking at a given situa-
tion, which always lacked a historical context. So now Pal-
estine and other struggles are contextualised in a more 
comprehensive way. Information is a lot more accessible, 
and we are going to continue to see the fruits of that.

How were your experiences growing up, or organ-
ising, in a student or university context? What 
kinds of dynamics did you notice there?
I don’t separate my university organising because I was 
a mature age student, and already organising before 
university. Obviously I used the resources and spaces 
there, and got involved in student-specific struggles as 
an extension of my activism. I need to say this first… I 
take my hat off to anyone that devotes any time and en-
ergy to any cause. I don’t ever want to dis anyone that is 
working because it’s better than not working, ultimately. 
But at the same time, in ways people aren’t necessarily 
conscious of, the activist structures that exist here [in 
Australia] are limited to a certain way of working. They 
are not really open spaces. As progressive as some of 
these people and their thinking might be… I’ve seen activ-
ist groups in the Middle East and Europe and they are 
lot more diverse and dynamic than the ones that exist 
here. One reason is sometimes activism here in Australia 
is very lifestylist. So being an anarchist means dress-
ing and eating in a certain way… not to say that those 
things aren’t linked to our activism, they should be… and 
I consider myself an anarchist in my views… but I’ve felt 
excluded at different times because I don’t dress in that 



way, or other lifestyle choices. In activist circles, there is a 
dominant culture. Although its progressive, it still operates in 
the way that dominant culture in general operates, which is 
to normalise certain ways of being, and abnormalise cer-
tain other ways of being. I find that problematic, and pretty 
prevalent in activist groups in general - feminists, anarchist 
etc. It’s a surface politics. Ultimately, if we were to simplify 
it, our politics is the way we view the world and the way in 
which we view relations between people. That’s what should 
be important in terms of including and excluding people. Of 
course a person who has a paternalistic or racist view of mi-
grants or refugees or asylum seekers, someone with those 
views, should be excluded from working in progressive 
circles because that could be damaging, but that doesn’t 
limit engagement where possible.

I guess though, I am talking about racism and 
paternalism in progressive circles. That approach 
of “We need to open our arms out, and look after 
these people that can’t speak for themselves”.
Absolutely. It’s like the asylum seeker issue which is gain-
ing momentum now, because of the Manus Island tragedy 
that happened recently, where a young fella was brutally 
murdered. So people are rising up. I went to a candlelight 
vigil where thousands of people were there, it was great to 
see thousands of people, there should be more considering 
what has happened. Even then, a lot of the language and 
framing was very paternalistic. So it’s very frustrating to feel 
hopeful that so many people are out, but at the same time, 
feel frustrated by the way in which that support is framed. 
I don’t know if you are familiar with Ghassan Hage’s thesis 
‘White Nation”? The subtitle is: “Fantasies of White Su-
premacy in a Multicultural Society”. What he argues is that 
‘white racists’ as well as ‘tolerant multiculturalists’ - which 
you could describe the people at the vigil as such - ‘both 
see their nation structured around a white culture that 
they control, with aboriginal people and migrants as exotic 
objects.’ [from book description] He uses the issue of the 
refugee slogan “Refugees are welcome here”, which main-
tains the white person’s role as the people who decide what 
should or shouldn’t happen. So even though their decision 
is a good one, it still does nothing to shift the status quo. So 
that language, when we have a closer look, still maintains 
that power imbalance. It keeps them in the position of: ‘Look 
how good we are, we welcome these refugees’. Well, actu-
ally, who are you?!?! Settler society was established here 
through a very illegitimate process. If there is anybody that 
should say whether or not refugees are welcome here, it’s 
indigenous people. Their voice is absent, they have been 
made absent in the refugee movement.
Another thing that really bothered me, every person that 
spoke at this candlelight vigil, a lot of them are saying that 
“This is not the Australian Way”. I’m like, hang on a minute. 
It’s not as though Australia started off in a peaceful way and 
then became violent; it actually started that way. Australia is 
the result, literally, literally, of genocide. This is not a term I’m 
using to exaggerate or whatever, people were massacred, en 
masse. So when people say that ‘This is not the Australian 
Way’, I’m thinking what kind of fantasy world do they live in, 
where Australia isn’t violent and racist? What kind of fantasy 
world do you live in where Aboriginal people aren’t killed 

regularly by authorities, and nobody is held accountable? 
Not one white racist police officer that has murdered 
blackfellas in this country has been found responsible. 
Which goes to show that disregard for indigenous life… 
People were saying that the Australian Way is about 
mateship and comraderie. For white people perhaps 
that’s been the experience. But for indigenous people, 
that hasn’t been their experience, ever. Since Australia 
was created. 
Compared to Scott Morrison, who justifies the murder 
of this young kid on Manus Island, I still prefer that voice. 
But that voice is still racist, it still excludes and maintains 
white supremacy in one way or another. That’s the prob-
lem really. That’s the problem with activism in Australia.

So my next question is related to solidarity with 
pro-Palestinian groups. How do we navigate anti-
Semitic rhetoric in pro-Palestinian settings or 
support?
I guess to contextualise it historically, there has never 
been a history of anti-Semitism in the Middle East. Never. 
Until today, there are Jewish minority groups that live in 
every Arab country and every Middle Eastern country. 
And they are not discriminated against. They still hold 
positions of power, and  they are still included in society 
in every single way. Judaism grew out of the Middle East, 
and it’s always existed there, and co-existed peacefully 
with other religions and other minority groups. In fact, I 
can name a lot of minority groups that are much more 
targeted, such as the Kurds, Assyrians, the list goes on. 
Jews, there’s no history of them being targeted. So, when 
a Palestinian uses the term ‘Jewish’, it’s not a politically 
correct term, they should use the term ‘Zionist”, I agree 
with that. But for them, they are people that have come 
from all around the world, kicked them out of their 
homeland, subjugated the rest to bombings, or at best, 
second class citizenship. That’s the experience of 
Palestinians - either exile, brutal military occupation, or 
second class citizens. Palestinians fall into one of those 
three groups, basically. And who caused that? What is the 
common denominator of the people who have caused 
that? Jewishness. So they are speaking to their specific 
experience of colonisation. It’s not the same thing as 
European anti-Semitism.

Pictured: Aboriginal flying at Palestinian refugee camp in Beirut



Europe has a history of anti-Semitism. Europe has a history 
of racism, including anti-Semitism. There’s no history of 
anti-Semitism in the Middle East.
So when a German or Russian or European expresses 
anti-Jewishness, it’s a very very very very different thing. It 
comes from a very different history. It’s still not okay, I  don’t 
think its okay that Arabs use the term “Jewish”. But it can’t 
be equated with European anti-Semitism. Also the Zion-
ist movement used Judaism to justify the colonisation of 
Palestine. It’s no wonder that the people who are colonised 
by this, are going to problematise Judaism if that is the 
justification for the stealing of their land, of their history, the 
murdering of their people, if Judaism is the reason given for 
these actions. It’s not the same way that European anti-
semitism is violent and that unjustifiably religiously perse-
cutes people. 

One is the criticism of an oppressor, and the other 
is a perpetual oppression of a group, in Europe. The 
reason I ask this is due to a continual discussion I 
have with German activists… about not supporting 
Palestine, because that would be anti-Semitic...
Well, that to me is racist. German people have that history, 
and I understand why they’ve got this sensitivity to anything 
that opposes Jews. I understand that legacy that they have, 
but if they feel so bad about what happened to the Jews, 
then give them Germany. Give them Berlin. Don’t expect 
another people to pay the price for their crimes. That’s 
double fucking racist. It gives you an indication of their dis-
regard for black and brown people. Palestinians at the end 
of the day are brown people. That’s what I mean about it 
being double racist. It’s not even problematic in their minds 
that Palestinians should have to pay the price for that.

Have you spent time in Gaza?
Gaza I’ve never been able to get in. Palestine I’ve been 
to once. But I tried to get into Gaza a number of times, 
couldn’t get in there. I’ve been to the Middle East 13 times. 
My family live in Lebanon and Syria. I have no family in Pal-
estine, they were completely removed. Either by being killed 
or ethnically cleansed. So there’s not one living relative in 
Palestine any more. Which is the case for the majority of 
Palestinians anyway. So most of my family live in 
refugee camps in Lebanon and Syria. That’s where I’ve 
spent most of my time. Altogether I’ve spent four to four 
and a half years there. But I’ve been to Palestine once for 
three months.

What were you were involved with there?
Different things at different times. I worked there as a jour-
nalist for Press TV in Damascus in 2009, about a year and 
a half before the war began. Everytime I did different things 
and they resulted in different experiences.

I’d like to ask about the time you spent with family.
Most of my family live in Ain El Helweh refugee camp in a 
southern city of Lebanon, in Sidon. Which is about 80,000 
people in one square kilometre. Most of the people from my 
village live there. The way the camp is divided up is by the 

names of villages in Palestine. The people from my village
live in “The Hood” which is named after my village. 
And so is every other Hood in the camp. It’s amazing 
actually, in that way. Because I spent a lot of time with my 
family in our Hood, I’ve met a lot of people from my village 
- elders, and people from across generations. Which has 
been a really really good experience for me. I’ve learnt a 
lot, I hear a lot of stories that I’ve missed out on I guess. 
I get to catch up on those when I’m there. It’s been very 
important for me to go and spend time there. The last 
few times were difficult because I’m seeing more and 
more generations born there.
One can almost make sense of becoming a refugee. 
Almost. In the sense that you come under attack, your 
village is destroyed, you have to go and seek refuge 
elsewhere. One can almost make sense of that.
But, to be born a refugee? To be born, into refugeehood? 
Without papers, without opportunities.
There are over 70 jobs that Palestinians can’t engage in 
in Lebanon, from taxi driver to teacher to governmental 
and other jobs. So to be born into that kind of situation, 
with no citizenship, no protection, no rights, no opportu-
nities. Where they have to pay foreigner fees to study for 
example.
To see that many generations, like last time I went, my 
cousin’s children gave birth to another generation of 
babies that I met for the first time. It’s something really 
frustrating… How many generations have to be born into 
this kind of situation? The only reason that they are there 
is because Israel has denied Palestinians the right of 
return.
It’s lovely, I love going there, I love spending time there, 
and it’s very important to me, but at the same time…
People shouldn’t have to live in a refugee camp for that 
long.

How long has your family been in that refugee 
camp?
Since 1948… 70% of the Palestinian population. It’s not 
a small number. 7 out of 10 Palestinians are refused the 
right to be in Palestine.
So, for my family and all Palestinians, it’s just been one 
generation after another since 1948.
The BDS movement is based on the right of return. The 
implementation of international law and human rights, 
which includes the right of return. That’s a right that is 
enshrined in international law. Rightfully so, because 
regardless of why you left, Israel argues that Palestinians 
left from war not by design. Even though there is
 evidence to show that they planned the ethnic cleansing 
of Palestine for over 60 years before it happened. Regard-
less, even if due to a war that broke out, of why people 
leave, they have a right to return. The right of return is at 
the heart of the Palestinian cause. It’s at the heart of the 
Palestinian struggle, and it’s one of the main things that 
the boycott movement is based on. So that’s been really 
hopeful. The momentum that the boycott movement has 
gained over the last years. And we are going to boycott 
until return. There is no other way from here. 



Were you able to record any of the conversations 
with your family?
Absolutely. I’ve done many video recordings, all kinds of 
recordings, and I think we need to record our stories. It’s 
very important that they don’t get lost. Because one of 
the things that happens during a situation where people 
are dispossessed from their land, people are literally 
scattered around the world, and what gets lost is not just 
the land. When people are living in one place, that place 
contains them and contains their stories. So when that’s 
lost, the stories can become lost as well. So it’s really 
important that those stories are kept for future 
generations. It’s not just for me, I’m doing it for others, 
for future generations to hear those stories so they can 
understand where they come from, and who they come 
from.

So you don’t have any concrete plans for that 
documentation?
My feature film project is very much based on that. I’m 
taking that to another level. The first set of interviews 
were very much about what happened when you are 
forced to leave. Now I’m interested in going deeper than 
that. I’m interested in the emotional processes, not just 
the political processes. What does it mean, what does it 
feel like, the nuanced ways of how that stuff manifests 
in an everyday sense in people’s lives. My feature film 
project is very much about that.

BDS becomes necessary when governments 
do nothing. And Israel has acted with impunity 
for so many years. And so really, BDS is such 
a good and powerful weapon in the hands of 
people living outside of Palestine. So if people 
want to get involved, or if people say, ‘How can 
we get involved? It’s such a hopeless case…’ 
Well actually it isn’t. There’s the BDS Move-
ment. Which means people can get involved in 
really effective ways. So I cannot even stress 
how important it is. BDS has gained so much 
momentum and Israeli ministers are meeting 
left, right and centre to undermine the 
movement. They are pouring millions into PR 
campaigns in order to undermine it, it’s 
gaining momentum, its a juggernaut.

http://www.bdsmovement.net/

Recommended reading -

Ghassan Hage -
WHITE NATION: Fantasies of White Supremacy 

in a Multicultural Society
http://books.google.com.au/books/about/White_Na-
tion.html?id=t6SqxrAZp_IC

Elan Papei -
THE ETHNIC CLEANSING OF PALESTINE

http://books.google.com.au/books/about/The_Ethnic_
Cleansing_of_Palestine.html?id=pFxrGQAACAAJ&redir_
esc=y

You can find Rihab on Twitter - 
http://twitter.com/rihabcharida

Contact her for further resources.

Boycott Apartheid campaign video, featuring Lowkey, 
Aamer Rahman, Matulu (M1) from Dead Prez -
http://www.youtube.com/watch?v=1N69oP9nrwo



One hour north of the border is Tucson, an “immigrant welcoming city” as designated by the city council. A place where the Tucson Police Department works closely with Border Patrol and ICE to perform traffi c stops targeting brown families. Many people in our community have been pulled over for asinine reasons, treated with disrespect, handed over to Border Patrol and eventually deported. This is an extremely common occurrence. At the end of the day, a child, a spouse, a sibling, a friend cannot know for certain their family will make it home that night. There is trauma here for all those reasons and more. In Tucson recently there was an action to disrupt the mass deportation proceedings known as Operation Streamline. At the federal courthouse in Tucson, people who have been arrested for “illegal entry” are shackled at their ankles and wrists, paraded in front of a judge-- 7 at a time, and given criminal charges. This federal program was instituted in 2005 by Bush to try to deter migrants by impos-ing jail time and charges that impact them even more severely if they return to the US. This practice is constantly under criticism for being an abuse of the justice system and human rights. Over 70 people a day go through these proceedings. In October 2013, about 60 people helped stop the buses that were transporting people to Operation Streamline. Activists in Tucson, physically stopped the bus, chained themselves to the wheels, others chained themselves to the gates at the Federal Courthouse, provided love and support via signage and chants to the families inside the bus and ultimately prevented 74 people from being criminalized through Operation Streamline. The proceedings were cancelled, people were deported the following day without criminal charges and 16 activists were arrested. This resistance and this horrifi c abuse of our communities continues today. 

Can you please introduce yourself, what work you’ve previously done, 
and what is happening for you at the moment.

Mi nombre es Sarita but if you aren’t able to roll your r’s then you 
can call me Sarah. I’m Xicana, brown girl queer. I ran for offi ce under 
the Republican Party as a fuck you to politics. In addition to plot-
ting trickster performance art that requires me to be Republican, 
I’ve been involved for over 15 years in social justice education. I’ve 
been most interested in cultivating stories from our communities 
and have worked in institutions of higher education, high school and 
middle schools and non-profi ts. Currently, I’m trying hard to be my 
own boss because the limitations working in the previously men-
tioned systems feels too much like barbed wire suffocation. I run my 
own social justice consulting business (TruthSarita, LLC) and am also 
Codirector of Spoken Futures, a youth powered organization that 
supports youth activism via spoken word poetry. I write and dance. 

Could you talk a little bit about the actions around border arrests, and 

if people are still being prosecuted in the same way?

There is so much context and history to provide around border 

issues and even within the long history of migration and racism 

in Arizona but I will  do my best to give a snippet of the current 

situation in Tucson, AZ. There is much attention given to Arizona 

in media outlets but like other targeted communities know, the 

picture of systematic oppression and violence against our people is 

given signifi cantly more airtime than the more accurate picture of 

resistance, led by women, youth, queers, people of color and all of 

us who identify as all of those. Federal legislation has resulted in the 

funneling of people who are crossing the Mexico/US border to an 

area in Sasabee, AZ, an area with the harshest terrain and extended 

exposure to brutal climates. The death toll permeates our collective 

breathing air and the blood of our families soaks into these 

indigenous lands. It is a crisis in all senses of the word. 

TRUTH
SARITA



violence being perpetrated upon the community. The zine has 
served many roles in the community but for me, it has been an 
outlet for my work as a queer xicana to have representation. 

Links?

My good friend and queer perspectives from Tucson
http://antifronteras.com

health.  The youth met each other virtually via these videos, 
taught each other about the different dynamics in their cities 
and then collectively created a zine that was distributed in each 
state. The youth used the zines to bring voice from other youth 
communities dealing with different aspects of the same issue.

Are you involved in Malintzine at all? Can you tell us about that?

MalintZine is an online zine by radical/women/queer/people of 
color. Their work is almost always anonymous as a means to 
create a more open space for mujeres to talk about the

What other community organising do you do? Tell us about your workshops.

To facilitate the arduous processing of such violent and intense environments, I work to incorporate art as a means to dialogue, heal, understand and fight back. My work follows a simple out-line of education, connection and action.  Education is getting information we need to come to a collective understanding of the issues, Connection is figuring out how this issue impacts us and those in our communities. It is often the storytelling piece of the work. Then Action, working to create ways to speak out, push back and create our own vision of our future.  I use dance/movement, photography, writing, storytelling and spoken word poetry as means to achieve these goals.  One of the projects I designed used video shorts created by youth in four different states who work on issues impacting youth, rights, sexuality and 

The Florence Project: Immigrant and Refugee Rights

http://www.firrp.org  

Rainbow Defense Fund: Supporting LGBT folks in Immigration Detention Centershttp://rainbowdefensefund.wordpress.com 

MalintZine

http://malintzine.com   

TruthSarita, LLC
http://www.truthsarita.com   

Tucson Youth Poetry Slam/
Spoken Futures, Inc. 

http://www.tucsonyouthpoetryslam.org  

Pan Left Productions, Tucson Coverage
http://www.panleft.net  











CYNTHIA NISHI



What do you do for work? You said you speak to 
people all day?
I’m a hairstylist.

So, you get people’s gossip? Like I’m gonna get 
yours now?
Oh, all the time. I’m not shy, so...

How and what is your experience with Despise 
You, and how has this tour been?
It’s been amazing. All the boys are so nice. I’ve known 
a couple of the guys in the band for over 20 years, 
so it’s been fun, been really good, got to travel all the 
parts of the world, I’ve really enjoyed it.
I’ve been with Despise You for 7 years. They’ve been 
around for over 20 years. I’ve been with them since 
they’ve been playing live shows.
I knew all the guys in the band already, they’re like 
family to begin with so it was really cool.

Did you grow up in a similar place?
I grew up in Gardena, which is right by Inglewood, two 
cities over, that’s my hood.

You were in Europe over summer?
July, we did 14 shows. We played Play Fast, a Czech 
fest. I had only been to France once when I was back 
in college, so it was nice to go to Europe. It was really 
nice to hang out in Germany, my father used to live in 
Germany so that was really cool. 
Europe was really cool, everyone was really nice. Got 
to try lots of different vegan foods in each area. I’m not 
vegan but I can appreciate, you know. Good hospitality.

So when growing up, when people talked about 
Japan in a particular way, did you ever feel conflict 
about how things were portrayed?
Not necessarily, because I was born here so my 
generation and everything else is so different from the 
past generation. My mom had me later in life.

Okay, my next question isn’t a question. You were 
in one of my favourite bands, and I’m a massive 
fangirl. Gasp. I picked up the CD when I was 18, it 
had no label, I listened to it, and thought, “This is 
my future.”
Which CD was it?

Drome Triler.
I didn’t record on that one. I did record half of it but it’s 
actually on a split with… uhm… who was it... it’s on 
Bob’s label… god, what was that? Uhmmm I forgot.

[interrupted]

Anyway, tell me about your time with Gasp.
It was something fun. Some good times. I was in the 
band from 1995 to 1997. At that point that type of 
music wasn’t really quite… it was a mystery genre 
so we used to play a lot of death metal shows. We 
got booed. It was kind of strange because we finally 
started fitting into other shows, like when we started 
playing with Dystopia back in the day, when there was 
only like three people that showed up to our shows.

Was there ever a point when people realised how 
incredible you were? Or was that much later on?
No… we probably had like ten people at our shows…  

Oh my god!!! No...
Back then, all the shows we played… maayyyybe 
thirty, to fifty people, I think. Maybe. Tops. Maybe.
Maybe a hundred if we played with a bigger band. I 
don’t think it was too many people because we played 
with Spazz, etc. 

Did you travel much with Gasp?
No… we played a few shows out of town. I left the 
band before they probably ven thought about touring 
much. Touring the world, etc.

Any last words? Any words to the aspiring 
Japanese-American punks?
There’s very few of us in the scene.

I’d like to ask you about your personal history…

Both of my parents are from Japan, so I’m Nisei, 

which in Japanese means I’m second generation, 

because I was first born here. My father has done 

little activist things back in the day - I don’t know too 

much because he’s been gone, been deceased for 

20 years so I don’t know too much history. My mum 

was part of the war, during World War II she was in 

Hiroshima, so it’s interesting to see both sides of 

the story. So… I do have family that was actually 

in internment camp as well, so I had family on both 

sides.
Any words of wisdom for any young women that might feel really alone in the scene or really want to 
play music?
Just do it. Just get it together and do it. Even if you can’t 
have an all-girl band, there’s always cool bands out there 
to be in. Because I was never able to do an all-girl band 
like I wanted to…

Thank you Cynthia!!!



GASP

http://www.last.fm/music/Gasp

DESPISE YOU

https://www.facebook.com/pages/Despise-You/79667734905
http://despiseyou.bigcartel.com/



Hi Rob,
So tell us about bands that you have been in, or are in now.
Currently I play guitar and sing in a crust/post-punk band 
called COUNTDOWN TO ARMAGEDDON, and I also do 
vocals in a new hardcore punk project called CHLOROFORM.
Past involvements include: CHRISTDRIVER, 
HEXANE, MEISCE, CITY OF DUST, PHALANX, 
CASTRATI, HUMAN ERROR?! and CONTAMINATED.

And the label that you run?
I launched Aborted Society in 1998 as a website; the internet 
was still kind of a new thing back then and there wasn’t much 
punk content, so I wanted to make a resource site where people 
could find links to activist organizations, bands, labels, and 
other DIY outlets.  In 1999 my roommate Jack and I at the 
time began making a print zine to help document what was 
going on in Seattle at the time, and from the zine came the idea 
to do a compilation LP of mainly Pacific Northwest bands, and 
our friends bands from other regions.  Initially the record was 
just going to be more of an art project, but then other releases 
started bubbling up and before I knew it I had a DIY punk 
label.  My friend Stace helped me run the label until about 
2006, and in 2008 my friend Matt came in and co-runs the 
label with me to this day.   

I want to ask about how you identify personally or politically?
My mom is a native of Thailand and my dad is white with Irish 
and Scottish roots.  I consider myself an Asian-American based 
on the dual identity my sisters and I had growing up, wherein 
we were raised Asian-style in an American context.  But, I also 
don’t just restrict my experiences to my ethnic heritage, I think 
people are much more complex than the color of their skin and 
hair.  Politically I am somewhere in-between naturalism and 
green anarchism.  I’m a supporter of nonprofits and currently 
work as a marketing manager and graphic designer for an orga-
nization that employs and provides training to people who are 
blind and Deaf-Blind.

And in running your label, how do you reflect your politics 
through it? Where are they mostly based?
I don’t really impose my political beliefs in the label only in 
that we refuse to work with any bands espousing any kind of 
homophobic, racist, or right-wing/fascist ideologies. However 
lyrics are very important, and we’ve been lucky to work with 
bands with really keen lyrical content. Most of the bands we 
release are based in either Seattle or Portland, however we’ve 
been branching out. We focus primarily on bands that have 
a unique approach in the underground punk/crust/hardcore 
scene, and while primarily putting out NW bands, we’ve also 
done releases for bands in Sweden and Australia. 

Our most recent release has been for a band from Göteborg called 
INSIDIOUS PROCESS.  They are a ripping metallic d-beat crust 
band with a ferocious female vocalist, super heavy and abrasive 
stuff!  

How has your experience been living in the PNW as a Punk Of 
Colour?
Honestly my experience in the PNW has been pretty positive; 
there’s actually quite a vibrant Asian community in Seattle and I’ve 
had basically no bad encounters on a racial level. The Northwest is 
fairly left-leaning and diversity is, at least on a surface-level, 
encouraged. There isn’t a whole lot of racial diversity in the 
underground scene, but I think that’s also a lot to do with Seattle’s 
demographic as a whole, which is largely white.  

DESPISE YOU

https://www.facebook.com/pages/Despise-You/79667734905
http://despiseyou.bigcartel.com/



Have you been able to tour or travel extensively through your 
band or other DIY networks? Where have you been and have 
you got comparative tales to tell? 
Luckily I’ve been able to tour and travel a lot since moving here! 
Between CTA, Meisce, Phalanx, and Human Error?! I’ve done 
several West Coast tours, one East Coast, two full U.S. tours, and 
two European tours, as well as a couple one-off gigs in Colorado 
and Las Vegas.
The European tours (one each with CTA and Phalanx) were 
the biggest eye openers as far as culture shock goes; I definitely 
learned a lot about community building, networking, and hospi-
tality from the fortunate experiences of touring through Germa-
ny, Italy, Scandinavia, France, Belgium, Spain, Czech Republic, 
Slovenia, Netherlands, etc.  It’s really inspiring seeing actual pro-
ductive collective work in action, and have always tried to bring as 
much of that ethos back to the States as possible.   

Have you spent much time in Thailand?
I haven’t spent as much time in Thailand as I would have liked; 
I went when I was a little kid and I recently went there in 2008 
on kind of a whirlwind trip through Japan and Myanmar.  I only 
know some cursory Thai; my mom put me in lessons as a kid 
but pulled me out of them after getting in some dispute with the 
tutor.  I’d like to dedicate some time and learn it properly. I have 
lots of extended family there, and obviously have a very strong 
connection to those roots, particularly with food.  I don’t really 
have many Thai friends, and the ones that are tend to be Happa 
like myself. 

You’re welcome to share about your family history, if you’d 
like... and any stories about where and how you grew up. 
I grew up in a small suburb of Boulder, Colorado called 
Gunbarrel. I was basically one of two Asian kids in my entire 
elementary school, and was subject to a lot of bullshit 
growing up. I remember little league baseball being 
exceptionally terrible, this one kid targeted me and spent an 
entire season spouting racist epithets at me to the leering of 
equally ignorant team mates. Growing up was also difficult in 
that my sisters and I were being raised in an Asian household 
in an American context. None of my friends could understand 
why I had so many strict rules to follow, and also why I was 
basically perpetually grounded growing up. My mom was a 
hardcore disciplinarian and ruled our house with a tiny, but 
firmly clenched iron fist.  She launched Boulder’s first Asian 
grocery store in the mid 80’s and I grew up working there with 
my siblings.  I did learn a lot of cooking and business skills in 
general from that experience, some of which translated into the 
label.  I spent most of my adolescence having to fight a lot, and 
as I veered into middle school and high school, the targeting 
shifted from race to subcultural identity.  I gave up sports for 
skateboarding and goth and punk music, and jocks didn’t like 
that so much.  A lot of kids I grew up with were pretty fervently 
religious, and although my dad was raised Roman Catholic 
and my mom a Buddhist, they left religion up to us and didn’t 
impose it on us at all, so I grew into atheism at a very young 
age.  That also caused a lot of friction between me and some of 
the bible thumpers down the block.  



Are there any other things that you would like to get off your 
chest? Anything ya want!
I think it’s great to investigate, learn from, and even celebrate 
your heritage and culture, however equally important to not let 
yourself be completely defined by it. Communities are built in 
lots of different aspects, and the connections I may have missed 
in the Asian community in Seattle I’ve made exponentially in 
the punk and underground scene.  I have massive amounts of 
respect to the people in my community (like you!) who take 
it upon themselves to organize, set up shows, workshops, skill 
shares, write zines, start bands, and shape their underground 
scene for others to experience.  Stay active!  

What websites would you like us to refer to, for the label or 
band?

Main website: www.abortedsociety.com
Zine: www.abortedsociety.com/zine

Facebook: www.facebook.com/AbortedSociety
Twitter: @AbortedSociety

Countdown to Armageddon: 
www.countdowntoarmageddon.com



So, I know you through BlackQueen, tell us about the 
history and philosophy of the band?
Our Singer/guitarist/composer started the band over 10 years 
ago in SF. He moved to Seattle and restarted the band after a 
long hiatus and I was asked to join about 3 or 4 years ago. 
The general philosophy of the band has to do with facing fears, 
especially of those things that are out of our control and greater 
than us, namely the magnificence of NATURE. Material is often 
inspired by 70s horror films and soundtracks. 

Do you also practice magick?
No I do not, but i do practice playing bass :) 

How do you identify as a person? 
I identify as a Serbian/Peruvian/Irish/WASP/American born and 
raised Woman/babe/chick/person.

What was your journey was playing in a metal band 
with those identities? How touring and shows have 
been for you?
Up until Black Queen I have mostly played in Progressive 
rock bands and experimental weirdo projects, some long 
term and some short. Sugar Skulls was my main project for 
10 years...I was either the sole composer or a collaborating 
composer in every band I have been in until joining Black 
Queen, where i show up learn my riffs and do my job. Of 
course I will occasionally embellish things or add to a riff here 
and there. I have always gone to metal shows since moving 
to the NW in 1996, and its been great playing in a metal band 
these past 3 or 4 years. Touring is a blast!!! Its one of my 
favourite things to do... sure, from time to time i deal with 
jerks who assume I am selling merch for the band either be-
cause I am a girl or I don’t dress “metal” enough or whatever. 



It does not bother me too much because I am confident in 
my skills and I don’t really give a fuck about other peoples 
judgements, but it is a little sad. I am in a band with a bunch 
of older white dudes so I have partaken in going to sleazy 
strip clubs and drinking white trash whiskey or beer. These are 
things i would never do on my own time but I don’t mind 
being along for the ride. I respect sex workers and seeing 
titties while on the road can be nice. Luckily I am pretty 
independent and I’m able to take off and do my own things 
as well while on tour. I never feel like I have to do what the 
dudes are doing if I don’t want to. 
As far as my identity shaping my experience, it is something 
that falls away when I play music. Gender and race do not 
enter into it. Music I believe is beyond these things. It is 
something to lose oneSELF in. I’ve been playing in bands 
for 17 years now. Yeah people have occasionally treated me 
differently because of my identity but as soon as the music 
starts that changes so it has never really bothered me too 
much. 

Do you have family histories that you would like to 
share?
I am not very political. It is not a subject that interests me too 
much. 
As far as family history goes I feel extremely lucky to come 
from a diverse background. My mother immigrated to the US 
from Peru when she was 16. She had lived in former 
Yugoslavia and Panama as well before coming to this country. 
She is an amazing, strong and beautiful woman. I feel very 
lucky to know of her experiences. She has always 
encouraged me to travel which I feel has been the best way 
to learn about other cultures and ways of living.

I’m a big fan of Goblin, Dario Argento, and other 70s 
Euro cinematic horror - how much of BlackQueen is 
influenced by the theatrical/filmic? How do you think 
these other aspects - like visual art - play a role in 
enhancing music?
I think all kinds of art inspire each other. I am not the 
composer in this band so I’d have to say I see a lot of 
different influence in Petejays writing and he mentions all of 
the above as inspiration for our music. Goblin is a band that 
certainly brings everyone in our band together. We are all 
big fans and were lucky enough to play at Housecore 
Horror film and metal fest where we got to see them play 
twice during our 4 day stay in Austin. Whenever possible i 
think that visual art/costume and film enhance music and 
vice versa.

blackQueens bandcamp site:
www.witchmetal.bandcamp.com 

You can also find us on facebook:

https://www.facebook.com/pages/
BlackQueen/189157907763139

If you are interested in my other band there is this: 

blackhouse.bigcartel.com/product/pre-order-sugar-skulls-
the-little-death-cd



Who ge ts  hur t  when 
the cu t t ing edge in 

con temporary  a r t 
i s  cu l tu ra l 

appropr ia t ion?
Recently in Melbourne, Australia, a video on Vimeo by art:broken called “PAM: it’s a white thing” caused 
a social media ruckus. It’s a video critique of an exhibit in the National Gallery of Victoria by fashion label 
Perks and Mini (PAM) who the video says, “freely use African textile patterns and traditional ornaments, 
put on performances using didgeridoos and dot painting and casually deface images of black people” 
yet are “as white as their $150 t-shirts”. A forum held at a Melbourne contemporary art institution featuring 
only Indigenous and other people of colour presenters, was the context for which I put together this piece.

Rather than dissect this example, I would like to focus on cul-
tural appropriation’s context and its’ repercussions. I don’t want 
to pick out PAM as a blemish on top of an otherwise ‘culturally 
sensitive’ art scene, but instead label them as a currently promi-
nent example within an art scene which embodies, as bell hooks 
calls it, the white supremacist capitalist patriarchy that we live in.

‘Cultural sensitivity’ often seems like a term for white people to 
feel like they’re consuming people of colour responsibly, while 
they’re usually still the main benefactors of any ‘cultural 
exchange’. The conversation around cultural appropriation often 
seems to focus on how white people can be more ‘culturally 
sensitive’ in their creative appreciation rather than about 
prioritising people of colour’s creative expressions un-mediated 
by whiteness. 

As an artist practising in the contemporary art world, who is 
brown, and raised and perceived as female, I don’t experience 
many others that share these identities represented between the 
walls of art institutions. Even if I can engage aesthetically and 
conceptually with the work of many artists, it is rare that I see 
work that resonates with my racialised, raised female, 
experience. This is not surprising given that the majority of art-
ists’ prominent in contemporary art are white males. 

For the majority of artists in the contemporary art scene, white 
privilege invisibly influences and benefits their work and career 
yet their work will not be seen as examples of their race nor 
culture. As a racialised person seen as female, my creative 
work is thought of as intrinsically related to those identities even 
when my work doesn’t explicitly explore them. White privilege, 
especially in conjunction with male privilege, construes to artists 
a more ‘universal voice’*, the work able to be engaged with only 
for its’ aesthetic qualities and intellectual intentions. When white 
artists appropriate people of colour, their assumed intellectual 
intention and observational distance lends them greater art world 
credibility and exposure than the appropriated people of colour. 

In related contexts where people of colour artists illustrate our

racialised experience or reference our cultural forms, our work 
is subject to an exotifying and anthropological gaze seeking 
to negate our intellect. Our subjectivity and our supposedly 
instinctual creation of those forms often seems to make our 
work less valued than that by white artists who have 
‘explored’ outside of their experience to learn, adopt and 
imitate these forms. The link to colonialism should be obvious 
when ‘discovery’ seems more valued than lived experience 
and heritage. 

This power dynamic is active throughout the creative arts, 
though some examples of cultural appropriation get more 
attention than others. The recent art:broken video critiquing 
fashion label P.A.M., has engaged many people via internet 
discussion, with many white people finding it a fascinating 
and stimulating controversy. I feel it’s important to recognise 
that, if you’re a white, class privileged person, new to this 
kind of discussion, it’s not because these discussions haven’t 
happened before nor that the impact of cultural appropria-
tion hasn’t been felt before. It is likely because your privileges 
have shielded you and that perhaps the art:broken video was 
made sufficiently on your terms to be noticed by you. My 
presence here is as someone who has had access to 
university education and class privilege, schooled in white-
dominated, middle class social scenes to translate my 
experience as a ‘model minority’ person of colour. Not 
everyone who is impacted by cultural appropriation (and other 
forms of racism) is able to enter this discussion and translate 
their experience to people in this privileged space.

I suspect that for many people of colour, these discussions 
are very far from ‘fascinating’. It is draining to have to ar-
ticulate how something has resonated negatively with our 
life experience to people who haven’t thought deeply before 
about this ‘interesting topic’. Already impacted by the event, 
we have to become even more vulnerable, detailing exactly 
how what has been done is hurtful and oppressive. Whether 
the acts are articulated as being done with intention or in 
ignorance is unlikely to make much difference to their impact.



More likely, we’re reminded of how white privilege allows people 
to justify de-centring and trivialising the experiences of POC – 
whether that’s through intellectual discussion using academic 
language that further alienates POC with less education and 
class privilege, or with a ‘Hey, it’s just for fun, lighten up!’ at-
titude. Focusing on the good intentions of white people makes 
the act of racism about white experience. There is a long history 
of good intentions having devastating impact on people of 
colour, and there is a system that conditions us to prioritise 
white people’s feelings even when their actions have oppressed 
us. When white people make art that denigrates our cultures, 
it reminds us of our position as ‘exotic other’, how our heritage 
has been affected by colonialism and white supremacy - yet 
we’re still expected to calmly educate them.

So please, white people - don’t ask people of colour to ‘play 
nice’ and ‘calm down’ about cultural appropriation. This is 
trivialising of the impact of these violating acts and of what it is 
to live as a person of colour under white supremacy. It is white 
people’s privilege to stay calm and supposedly ‘neutral’ in 
discussions of race. It is easy to stay ‘balanced’ when whiteness 
is assigned the ‘normal’ position.  

Other white artists in an art show, or represented by a 
gallery, where appropriative art is shown, have privilege to 
appear ‘neutral’ and not validate the appropriation in the same 
way as the presence of a person of colour artist. The stereo-
types for South Asians are relatively positive and less threaten-
ing than those for Indigenous people and black people from the 
African diaspora with their  heavier legacies of genocide and 
slavery, and as a non-Indigenous person I benefit from the 
colonisation of Australia - so I have often felt that my invited 
presence is ‘safer’, ‘less complicated’ proof of white people’s 
non-racism. I have relative race privilege compared to some, 
and so I want to be aware that, even when it’s not my heritage 
being pilfered, my silence condones the appropriation. I left my 
Melbourne gallery representation because I didn’t want to 
condone Indigenous art appropriation by non-Indigenous artist 
Lucas Grogan. It should be enough that the Indigenous people 
whose culture he stole and denigrated called him out to de-
validate Grogan in the art world. However it seems that the way 
systems of privilege work is that it is not until those of us who 
are more privileged express concern about the exploitation of 
those less privileged that it becomes an issue to those with 
power. A recent reminder of this dynamic is the attention on the 
Biennale of Sydney over sponsor Transfield’s operation of off-
shore mandatory detention centres. A letter expressing concern 
about this arrangement signed by participating artists has 
seemingly received more media attention and commendation 
than the years of lobbying and refugee community support by 
ex-detainee-run organisation RISE. This can be a dishearten-
ing dynamic for marginalised people - to witness the amount of 
space given in the public sphere to the relatively small efforts 
by privileged people to speak about exploitation compared to 
efforts by those resisting their own exploitation. I’m of course not 
intending to parallel the effect of cultural appropriation with that 
of mandatory detention, though they are each different symp-
toms of white supremacy. Only that in the context of cultural 
appropriation, and considering the relationship of capitalism to 
the arts, it also seems that it is privileged people’s responsibility 
to stop endorsing and consuming culturally appropriative art and 
fashion, labels like PAM, artists like Grogan, and many more.

At any rate, it shouldn’t be the responsibility of people of colour 
to educate white people about their racism, especially over our 
own self-care. We are dealing with the effects of white

supremacy that manifest in our daily lives far beyond art and 
fashion, without having to remind individual white people of 
how they benefit from and exploit the system that oppresses 
us.

I witness white people sampling whatever they value as ‘cool’ 
from ‘other cultures’ to spice up their whiteness and 
transcend their ‘normality’. While they may claim they are 
being ‘transgressive’ (a quote from Grogan) and are rewarded 
for their ‘counter-cultural edginess’, when I make reference 
to my own cultural heritage my explorations may be seen as 
‘natural’ to me and therefore unremarkable, except possibly 
as resented proof of a failure to assimilate. Yet I was raised 
in Australia amongst a dominant culture centred on whiteness 
that encouraged aspiration towards white Australianness over 
Indianness. After a lifetime of being pitied, bullied, demeaned 
and exoticised for my brownness, connecting with my 
heritage comes with complicated emotions and the burden of 
other people’s expectations of authenticity. 

We are so often expected to be representatives of our 
cultures as if they have been unchanged by the colonialisa-
tions of our various homelands, even though we all live on 
land so obviously changed by colonisation. Witness events 
labelled ‘multi-cultural’, so often facilitated or funded by white-
dominated organisations, where we’re expected to present 
samples of our traditional dance, music, art, and food, 
available for consumption by cultural tourists as well as 
community. Though many of us maintain traditions, there is 
little room to acknowledge how connection to heritage has 
been affected by colonialism, let alone for us to be the multi-
identitied people each of us are beyond our races. 

Witnessing cultural appropriation by white people is 
re-traumatising of the loss of what colonialism and white 
supremacy has stolen and altered. When they indulge in our 
culture as if it is untouched by this reality, as if it has been 
just ready and waiting for the favour of their post-modern 
re-hash, they choose to act in denial of their heritage as white 
people - their connections to colonialism and white 
supremacy. Like their colonial ancestors, they uproot what 
they value from its cultural context, without benefit to people 
connected to that heritage. Yet they often seem to believe 
that whether ‘celebrating other cultures’ or showing people 
of colour the same disrespect they show everyone else, that 
this is proof of their ‘post-race’ distance from history and their 
transgression against structures of power. 

Free from acknowledgement of their privilege they believe 
they are ‘ruffling feathers for fun’, rebelling against ‘political 
correctness’ or engaging in their own ‘freedom of expression’. 
When people of colour ruffle feathers, the consequences are 
not usually fun. We are not choosing to be ‘politically correct’ 
when we are affected by cultural appropriation, we are 
responding to having our experiences of oppression 
reinforced by others’ ‘freedom of expression’. Cultural 
appropriation does not equal counter-cultural cleverness, it 
enables the commodification, de-validation and de-politicisa-
tion of people of colour’s creative forms of expression, and of 
resistance, in the face of racial oppression. 

*from Hennessey Youngman : How to be a Successful Artist 
http://www.youtube.com/watch?v=hNXL0SYJ2eU  

warning: gender essentialism



Tell us about Brown Recluse Distro and why you 
decided to start it.
One day I was online looking for POC zines. I looked 
through all of the popular distros and found very little 
zines written by POC folks. I became really frustrated 
and impulsively decided that I was going to make a POC 
centered zine distro so People of Color who wanted 
zines would have a place to find zines that they want. So 
in the name of visibility and accessibility I started BRZD! 
It is the only online POC centered zine distro.

Tell us about your identity.
I was raised Mexican/Tejana and am from Apache and 
Comanche descent. This identity has been complex for 
me to navigate. My family has lived in the same area of

Texas for generations. We were there before the 
border was drawn.  That area of West Texas was 
colonized by the Spanish and well that is how I guess 
we all turned Mestiza and eventually Tejan@s. I am 
proud of my descent but don’t like to take up space 
that Indigenous folks need as I was not raised that way.

Queer, Punk, Sex Worker, Warrior, Lizard Hearted Des-
ert Creature, Scum bag, Collage Artist, Zine Writer. All 
of those are pretty self-explanatory. I believe in social 
justice and feel like I have strong political analysis 
based on my identities and experiences in my life but 
I am not P.C. and I believe in shades of gray and the 
importance of analyzing everything individually. Harm 
no one, take no shit.

Brown Recluse Zine Distro



What have been the most challenging aspects of 
starting and running the distro?
Money, money, Money!!! I started this distro with my 
personal funds. Sometimes it is self sustaining and 
sometimes I pay out of pocket to ship and copy and buy 
zines. So fundraising and maintaining a steady flow of 
money has been the biggest challenge for me. But that 
is DIY for you. It is a labor of love and I expected it to be 
this way. 
The second challenge is keeping up with online updates 
and internet presence and shit like that. I hate being on 
the internet and it takes up a lot of time to keep up with 
emails, zinesters, payments, tumblers and Facebook 
shit! 
The third challenge is reading the stack of zines for 
consideration, responding to folks about their 
submissions and writing descriptions and adding shit 
all in a timely fashion. So I guess learning how to 
manage my time and energy and learning how to run a 
distro. It is a lot of fun and has given me a lot of rad 
opportunities and put me in touch with some real 
amazing and talented people. So I am very thankful for 
that.

What are your 10-20 favorite zines that you distrib-
ute?
Fix My Head! LOL, for real! Xicanistas y Punkeristas, 
Aint Shit, Malcriada, We are Not White Lesbians, 
actually I am in love with my whole distro. I love each 
zine for separate reasons. I am especially partial to 
POC punk zines because they tend to echo my 
experiences the most and they give me a lot of hope 
for the future. But I think that all of the zines that I carry 
are special and contribute something really important 
to their communities.

Do you feel good about how it is going? Did you start 
your tumblr at the same time?
I definitely feel good about how the distro is going. 
BRZD has changed my life for the better and given me 
something else to do while I am drinking. LOL. But for 
real I love doing this because I love People of Color 
and I want to take care of POC folks and I think helping 
distribute resources that helped me is important work.
And yes I started the tumblr around the same time. 
Tumblr is boring. I want someone else to manage the 
tumblr because I am so bored with it.

Brown Recluse Zine Distro





We’ve discussed before about how things have 
changed for you in the past few months. Tell us about 
your journey with community-building, finding your-
self, how that affects your self-determination, etc.
Despite the trouble I have encountered in organizing 
with folks and traveling and touring and shit I still be-
lieve in our power to transform communities through the 
arts. I have been working with activist/punk/anarchist 
communities for 10 plus years and have been through 
many phases of apathy and feeling inspired and hon-
estly now that I am older I am finding myself the most 
hopeful I have ever been. 
This is a hard question for me to answer because this 
could be a zine in and of itself. So I’ll highlight what I 
think are the most important lessons I have learned in 
the last 15 years. 
Having patience for people and meeting them where 
they are at in their lives and growing your relationship 
with them from there; this has been the biggest lesson. 
This is not to say I put up with their bullshit, but more or 
less that I try to dig deep and see the good before I give 
up on a relationship.
Leaving room for your own personal growth is really 
important too. I have shot myself in the foot I don’t know 
how many times being so resolute and not leaving room 
for the fact that I will most definitely change my mind. 
And last but not least standing up for myself. Once you

stand up for yourself you find it easier to stand up for 
others too. Does this answer this question? I hope so? 
Can we talk more about this later? Fuck.

I first read an earlier issue of your Skinned Heart 
zine, and noticed that it’s changed alot in layout/con-
tent. For people who want to write/make zines, but 
may not feel prepared, can you outline how the 
evolution of your zine-making has gone over time?
Don’t be afraid to suck, because you are going to suck 
at first. I still think I suck. Someone will find merit and 
inspiration in your work. My first zine was garbage but 
had a great layout. It took years to develop into a writer 
that I could tolerate. And over time my zines got better. 
I am looking forward to the next 5 years and what Ill 
produce and hopefully it will be better. 
The content in my zine has changed and grown with 
me. I write about what I know and experience, so my 
zine is reflective of those changes. I think as I have 
matured a little so has the style of my zine. As far as 
visual artistic content goes I think that my zine as be-
come more cleaned up and I am liking the direction it 
is going in. It is less cluttered. Maybe that is personal 
reflection. I think I am less cluttered. I think my 30’s will 
be less cluttered and maybe I’ll stop being a drunken 
scumbag and make better quality zines? 

www.brownreclusezinedistro
.com



FIX MY HEAD #5 - RADICAL POC
mixtapes/buddies/friction - annavo@riseup.net


